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The Search for “the Nonstandard”: Focusing on Comparison
between Yumeno Kyusaku and Oscar Wilde

Masashi TANAKA

Abstract

There is a distinction between standard and nonstandard detective
novels in Japan. “The standard” means, in this case, the kind of detective
novel with an excellent detective, mysteries, logical solution and so on.
Writers who backed the standard detective novels introduced this distinc-
tion, and it and remains in effect among mystery lovers. Although the
word “nonstandard” has negative conotatons, it has attracted many
people including a famous detective novelist, Edogawa Ranpo, who
openly declared that he was a supporter for “the standard”. Another
japanese detective novelist, Yumeno Kyusaku, wrote that he sometimes
felt like hunting for an exciting novel in a bookstore. Why “the nonstan-
dard” appealed to them.

Such psycholigy of searching for “the nonstandard” seems to be popular
even among people of today who are crazy about a B movie or a comic
book. In this essay I try to show that nonstandard detective novels aren’t
mere mutation of orthodox detective novels. I argue that the essence of
“the nonstandard” is transgressivity. In ‘“standard” detective novels,
apparent mysteries are solved by an omnipotent detective; yet, in “non-
standard” ones, chaotic elements like vice, terror, cruelty, perversion
break the moral standard of society.

Some writers think that psychology of searching for “the nonstandard”
has a close connection with degradation of taste in civilized society.
Yumeno Kyusaku and Oscar Wilde are in agreement with each other on
this point. Kyusaku, like the Decadant artists in fin de siécle, thought that
society of his age was declining, and that detective novels should aim at
describing such degradation with grotesque and erotic images. Wilde
thought that suppression of the true nature of the senses in modern
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western civilization was, in itself, degradation and caused crooked desire.
Both of the two artists paid attention to the modern tendency toward
-immoral and sensational stimulus.

Kyusaku tells us about the dreg of society in Tettui or The Iron Hammer,
and Wilde describes the terrible fate of Dorian Gray in The Picture of Dovian
Gray. The search for “the nonstandard” found in these novels is, I suppose,
not an act of destruction for destruction’s sake, but an expression of trans-
gressive will to search for an exit from the status quo.
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Indeed, the threatening object can be cast out or away from the domain

of rationality and domesticity and, as a result of this expulsion or

externalization, proper order can be reaffirmed as an order that exists

outside narratives.’®
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Apart from differences of style, Paul Adam and Gabriele D’Annunzio
said exactly the same things in their description of Byzantium. Decor is
everything in these works, but it must be noted that the value of the
decor is not purely scholarly. The meticulous catalogues of trappings,
of objects, of acts, do not aim at giving an atmosphere. The ferment of
impure, violent deeds which these decors have witnessed underlies the
descriptions of them. Objects become so many symbols of wickedness,
lust, or cruelty. The decor in itself is already an enunciation of a
spiritual and moral atmosphere.?®
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The mutilation of the savage has its tragic survival in the self-denial that
mars our lives. We are punished for our refusals. Every impulse that we
strive to strangle broods in the mind, and poison us. ... The only way to get
rid of a temptation is to yield to it. Resist it, and your soul grows sick with
longing for the things it has forbidden to itself, with desire for what its
monstrous laws have made monstrous and unlawful.?®
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a degradation infinitely more terrible TH % &, FIDEHTE > T b, A
BMooRERIE. [BRENDBEHME | the true nature of the senses ¥ [#i7Z ED
Afe] a fine instinct for beauty 20 E T A LWEEZHIZOLH»H DT
oI rEELZELV, [FRALALERLIES. dRLCEFOEHCEF LB
4% | mad wilful rejections, monstrous forms of self-torture and self-denial
ISR L TWB E R T UIIHER 5%,

BOT v Ad, T#HGRER] OEBEBETH DD, TANVIFFEL
5 BE ERE TR v, BIERSE L 2EOREBITEAWDL I ETHEAIR

25) Ibid, p.39.
26) Ibid., p.238.
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BIRD Z L WVRENEBREMEFE LT o2, ZOFOEBIHEE S »
oA, RIZEEICHAD LTBEREERESI R L) T2,

Ugliness that had once been hateful to him because it made things real,

became dear to him now for that very reason. Ugliness was the one

reality. The coarse brawl, the loathsome den, the crude violence of
disordered life, the very vileness of thief and outcast, were more vivid,

in their intense actuality of impression, than all the gracious shapes of
Art, the dreamy shadows of Song.?”

B LZHENIIT L L) BEHTHEIEA TWIMEI S 43S

DEMD72HIT, FKITE>THLIBEL LN, MEIZZHPWELNDIS,
HFouldim, MoLr O HERE, SNES LoD ER Lo, BT

BEDIENDILLT@HRI, TH LD RZOEWEHENZLHRICE -

T, [ZEM] OBEHLTERRL. 8] 0BER L) GBI ) O Eafgal

B sniz,)

TAN FDFHZ B5CELFKIERFIZ, [EWMKE L ToHOMFEK] “The Critic as
Artist” TR 6T v B L 9 2, Bl contemplation DATEFD 2 B 4 D {E 1
ZEELTWBANIE, FI)T v 70 3BEREEXHH2DY N ED Sk
PORRT A LS, TOfEBEE T OB SEREL TWw A2,

27) Ibid., p.338-339.

28) FUTYDOEMBIZOWTIE. WS OHPDBERHIHEZL LND, —DI2i3. ZHB[H
CHDEI) T RN T v oBEZHENTRIZ, 2B TR L D 2 XWIKIC & 5#@kD
BBEHBRZRL TR LW REFEHAH), L L., FUT L OMENLTEFTITZ
DL XARLDHEANDRETH 722 e o6FE 22, CORFIZRILLIZ
(v, B9 =203, HOEMIIHLOTRMEERICKHETEZ b0 apsr
ELTWEEWIRETHE, BELL, VT DEFTIAN PR LD
SRDIZEDZEIED ), EMEHIRICED L ) LARIEB LR T WS &3, [#
S2EHTOAMDI] “The Soul of Man Under Socialism” T/x4 @Ry x 1) —
DEZBIE L LmLTVEIDT, DL LERIIVAN FOEBEIZEIIH -7
EEZLND, EBET7ANFFAE, BRICZDL ) ABRBE2T LI LI B, BIE
contemplation 4G & 13 [ZEMERE L TOMEEFR] “The Critic as Artist” Tk~
LNLTWS, TANVFOEMBOBELLIEELRSTHE, S THERTLER
Fcwny, L BBOEFRL T, HEOBERCHLOTFRICL->THRT LR
7 LICEMIAE 2 EEICHEIELNL L) —FEOREMBITIRETH 2,
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CHEHIT, AMEET7ANFIZEDIERICBIT2BHEROEE, 2% ) ERE
RRBEI RS LS oimv, ROEEN TREN I EZ RO 2EmicEH L T
b, AMEZZENE. XWHLIMBET 2 INT, £ LizEmzHElTI & T,
X% LI LED L N 2EEEADRPEEHE L, 74NV FIZENE, X
B 2D BEEDIEDN ZFDRENL LTEAIZLD T, 20 &) L8 HFEI W
bl %] ZonreEz, ENEZEEFLCEIZHLOEEHEZEIL
THERNW, CHLHILZRBLOTIR, o3 dic [EE] Wbz
e b DAMEICE) ANLT w5, KIT, EFDERICZEANFE GHRHATW L0 R
TAH L9,

3 FEALOWHE ERIBHE

CEBHAECE. [FYVTy - Z7VvADOHBR] TSR LTS [#k68] (19294,
SERFET TEABATHEM] Lo BEIT 7)) WO ERYEH B, [HEBD
3] LMBITELN TV 2B H0EME, B FHLrEEOETES L) K
BroTidWah, BHORPFRENFRT L L) [HRK] OBERIIL V-,
ERWZUTIRERS &) ARG, AMEDE L 2FRENBDE S 272 LT
W3 EBbNd, FARORESEKREIIE 2H TRz L) LBIRDEEZ
RIRL TWAAITH S, HIIEF TEARERML2DERZHEDI I LD
EHPNTOEHROMGIZ LT, BRI INLEZL TS, ZHDIET
CNIBELIZAMTHEIBLICEEIN, 882526 NT. EDO2BETT
AHAZTAHALTnB,

FMIFNEERICETETHEASCEE T T -2, £9 LTEREWEER
P DFER LT - THBD & ) IR TIT - 720, ZRElF THRHAKLY
Blold 272 LT e bER LW LT IH) 2 LADD, GNDEE
BT, INRRMEE R HROOPIDELDELATH 72, (Prg) FLIZTHE
WIRICECAATEE, EREE YL EYO_ERIIHEEROL) 5D
D B2 NB ST 572l TH B4, FIRFICZ DEROFER L LT, B4 DIE
YOERE AREPBICBCHEBELTITCAREEGTY v LEIRO T
X 6% e-72izid. PrEBIE LN,

29) [EHAMEEE] ® 1%, 207-8K,
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O FIIHRRLMEEERBTDKRE L W o 2L I5H, HIZ XA DR
BROMEEIMBIPNICEHENFTIH L ER L 5. B 2H TR LI AEDE
MBI LS ZE, 29 LBELAYEZHEIC Z LITERMTESDHE> T
BUHEEEHCILTHBEIT TR, FLuUbNL 2%z IR
LNBEDTHITNE L6k, COERTIE., TR ED LS ITREHEINTW
é@ﬁéﬁ#

Z D&, @%@@m%twiﬁwﬁﬁﬁ%ﬁéo%ﬁuFiﬁ@%ﬁ%
%e@éﬁﬁ@ B Lo, FDEMORBEO—EE T LRGN T 020
—DfEmE L. BMEDE) L, MEDEWRELBTWE], 2F ) HHc KN
RRBD S AT ThH b, HEHIIMXE [—EOEEEKRTHSL., vV EX D
COHELERA] SIEANR, BRUL [EXDOFCFITEEDERER IS T,
BOMETI 7)) EiFshizs, EAZICPOVWOLELTHALH ] Lniik
Hizh o, ERQER-S>TWLO, TNLEHBOHTH 5L,

EFERBIIFRFLEODEDNZILD Y HEEKDBEHERL DD, DAICEDT:
HTHEZDFHEE REP LT 5, RPTHRAUIEL ., L kEFETWET
AT, BB EZEKAIZE WY ﬁm%m‘%éﬁ% H4ar 2L NI T 5 510%
72 L% 2 12BRIBIE, PR TORMBOEE P20 L ) T T LW TIEICE ¥ &
Bo RVTEZIIUH 3N, BEFIARYBIFEAIZZ L - 72FKEBE, TR
CRZNERETOME 2 ¥ X lmEN] LERLT, BETLY,

CHDFEITE, XD D 72 6 THEHEDOERERIMPN TV 5, FEREA D
DFEHICEISTELLELRTTWERA L, BRICERLNTHIZ/ITEINGE&F
HiE, Bl L THRRBIV IR, BRI EINIRLDOLEEZERLED
PYVEXLL LTH TV BEDIL, [BEMNIC], 229 vay 7 - 2) 2%
EM 2D OB L v ) B L WRSERRERRRICER &5 U TR 2 D8R D
B#HZ2ELZLEDEW), B2EHTAREENBRBIZF ST AEDEBDEN
Thbd, COERD (K] BERIE, XHLSOMNEEZEPL, Gfuc, L
POBENIC, BMEBELEEZZSCHAIETEILDTH b,

FIERIC., 2L LHEEELPRZWIoodcc %, UIEICAE XS AR
DELIFHDLLEV)ZEIELNT WS, S r28RLLFARFY, B

SIIEHBRLTOERIZ2 XN Z ) L LEBHINEFNTHDE, BREBIEE VS
LDIBIP NI NI TH > 72, |

30) [I#E. 216, 213,
31) RI&E., 2258,



16 H P K s

.

FOHRTHFFICHDBEEKZE DT [E] OF&2ER- 72/ NSRRI T,
EREr, BEIDPEITLNEZANYR., ZALBELZE) ANFHAD
DITEIEP bR 6B WEETHFWITEEZ DT LN THESINL, KALW
%kﬁ\%6@6%@3%%%%1%(%742b7lvx%\AW@E
WILEEZR R 8 GEROPICEARA T, RaK) 3 FEHL TITL.
FOT v 7 v = n) RENLEPIE, DI BRUEIILES L - T,
Aoy ) BEE@EIZ ST LESTDT, (1£8)3? ‘

CDE) RN B, REFEBRL L) CAENFE 2 5 XS0
BMEeERRTELIDOTH D, BRIHARTOES LWIRICHIC [KKOEE] %
RTEREPERT LI ZMET, ATEEED L) LBEALER LTI 72
WEZIELRLT D TH 5,

[ER L, BREEPEITLNEANIR, £ALEE] 3, BHICHES
NTWBDLITTIE v, BREBICEHEINAAMED L =2 XL 3HERD &
CHRELLDIZE W) LD, BIETFDIICE>THLRPIZL S, ZEDEZ
FATETERBLED Y NITh > TWRERERY, &IT LI LB IEETS
NRDICARZRELZDEZ. FRFOBVHL L) LR -2DIE55, T
vy zuavr AP, COERTRHENDEINERBRT L) &

b, 2D EIFNDORIEF R, INEVWEIANADP) LDLDTH 5,

Kz, (KT Z7vADH K] OBAEEEZTALI,

FUT v VA RERDEBETH D, HED/ NV« K=V T — FOHi
TEOEBEERT, RIESVEEFESTES A LI L 2HBE £2 L 20
PR TEZCTCIDRTHT2H V) BWEOIZT 5, ZOAWHIHEL
e, BRISKRREICEE E SIS, HEMICR S CEELTEIRER, B
AN ZBEEIRETLD, HOBFRICEBZFNDLE ) kHEEORBEIZ RN W,
LAV EBEIL, [EEDIR] theeyeof adevil 2 L7z [ F a0 XD
PE| the face of a satyr ICESRL T2, {KIINEEZRVEZ ) LEEHIR
ALY FL AT, BRENDEKFRITETVOEL LS, DnIiTEIZAESIC
BLETERYE, FEASPMEIRLBLOTLHL LI HIONGELEE
L&D EFA7THNDIFE, LArL, ERICEFEATZDIIESE DL 25 H
T, BREBTOZFFNELETHR-> Tz,

32) [, 203H,
33) The Writings of Oscar Wilde, p.286.
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CCTRNT 7R, HEZEEIFCRAUA T4 A 72V AD L)
TN )=, —REBLTWS L ICRZ BT THE, E2HTARE
I, PANEDEREEZ T LT, BEEZHIE LAA22EH—-NL LIS
THERMRTHE, £ITR, BEE2EITALLD, BRE Lo, BRNZ
YO ERELMTEMRIS, BASNIHEICLD, LAl XHAEWLE
DLENELbDE, ©CLAZH) LEAZDEETH ), OBz —EDILIE
bEEND LIEIF R,

What is termed Sin is an essential element of progress. Without it the
world would stagnate, or grow old, or become colourless. By its curios-
ity Sin increases the experience of the race. Through its intensified
assertion of individualism it saves us from monotony of type. In its
rejection of the current notions about morality, it is one with the higher
ethics.?®

([ EMPIN T2 L DiE, EHEORFARDERENDIE, 21k LT
F. R EBRAZLDE b0, HEWIIEBRELLDEZL 1759, [5E]
i, EDOHFHFLICE - T, BEROBEBRERES L. ZOEANFEENEIIL
FERZBEL T, e z@E—LLEHED 5> TN, Z0HEMEICEET 5
WMHTHYDELNVDEZDIERIZBWT, INVEBELESNE—KTH S
£ %dbDTH5B,)

HNE S [8E] (Sin) (3, BiZe 2ILEE (crime) X 3ZRDLNTH 5, BEIE
HRLPZDTDIZBE L AR PR F LR T LD THB—F, #EH+HLED
5 [9B] LR3MLHNLRB2H 2B TEENERTH L, FYT -2
VA DITENZ, (2 DEAAEZENESZ E0E %8 T, Fx E—{b L7258 H
LT B[R] THrEHEZLND, I, B2EiTl LD IS,
W B ERICL > TAERZFAELELY) L LTW B bITT. 2OEKRTHE
DITENITE N EELESNE—RTH B LI L LD LS 2 2%, i3+ i
FETAILALBERELT LTS &, COEROHTIZIZENE TERS Y 255
PH b,

34) Complete Works of Oscar Wilde (London: Collins, 1966), pp.1023-24. (“The
Critic as Artist”)
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There are few of us who have not sometimes waken before dawn, either
after one of those dreamless nights that make us almost enamoured of
death, or one of those nights of horror and misshapen joy, when through
the chambers of the brain sweep phantoms more terrible than reality
| itself, and instinct with that vivid life that lurks in all grotesques, and
that lends to Gothic art its enduring vitality, this art being, one might
fancy, especially the art of those whose minds have been troubled with
the malady of reverie.®
(B2 BT R, I EAEBICHE LN T LEWE ) LR 82 RE
W—ZDHED, HDVITRHROFRLBVDO—KDBEID LW B
FELRICRS LW, £TH7u T2 2% niIciBh, Ty 7 ZEWIC
By 24Emhet525h0EEEE LIEGICHE LIS > LHED
NEBEPTOH LR, BROTEROZTWARIZEA L, Ty 7
ZEMTIZOWTE 21T, FHUIRI L EIZ I Wi F NSO B 7 FEY
728, NIBBTE7E59,)

U [Hi e BREERE] ZOWTEPN TV EDLELEND—HTH D, &
HELAL, ZORARBOERADFITH I LEEFEOBE RWIEZ) L L2

)

Ty TLAIEN, EHABVWRDTWDEIIaTRAIRTyy 72D E %

B, Whid T8 WEEME R THRBRINS &) BRI -72DIZ5 5,

35) TAN Kk BRGNS HNE L\ S ki3, BIZIEHED [HeEET

DANEOZ] IO TH D, FIUIMBANER. BICEMKOMEEDER L &
CENAEAEFRICELEEZ RAZT L) LHETH L, 7TANVFBTAT X
BTMOWTH L L CIRTFTH - 272G L 3EFRO L 9 ISR bR H2h, Hilliy
ZHSBBEIIMENR L L, 2EFHOGULVIILITEIZ £ > TWwizhiT
T\, RATNy 7 < Ve 2V 3 [FUT ¥ 7V A DHE] (FEFEER
HMETCH D, FRITA R — T AN FORF BT o 72 ) The Picture of
Dorian Gray is really a moral tale, and that also is characteristic of the genius
of Oscar Wilde & E - Tv 5, (Holbrook Jackson, The FEighteen Nineties: A
Review of Art and Ideas at the Close of the Nineteenth Century 2nd ed. (1913;
London: Jonathan Cape, 1927), p.88) L#*L. COETREIFIETLREP»H 5,
BzZiIE=)F 75— [FYT - ZVADOHEBR] I EbTHTLLHE5H
DR Eiif 7 ¥ OB LI, 200 [7A NV FORDITEZ I PRI L T
%] a lack of seriousness in Wilde’s conscience nﬂif’ YE-TWwb, (The
Romantic Agony, p.358.)

36) The Writings of Oscar Wilde, p.239.
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kD LS ICEBRIED [$88) TH. VANLEFED [F)T7r - 7LALDY
B CH. [ MNLERIT. XL HLOME2RIVBEZ 2 LD EME
Do, HHENTWIDTHD, Ky T4 7DHTHTE) L. BFE~
DEURTIE % K ZDHEF DRI ) bDOTH N, F/2H L ZHEN DD
BETE L, TORRHLVWEINZECHCT W2 ETHMFIHBELT
WA,

5 b I

PERTERES 2, ENED [B15] Lvubh2iold, REQOE
BB E R RETE AV, [845], BB THREL 3237204
3 TAEAE] 22X EMENT 57229 LfERE. HEEDOBRR 25 28500
KRB LD TED, BEIHTR LS 12, FEBERDEME/ N RSRE
BHEHBNIZZOZ EEBEL, BIZIEHEER [EWMEIECTHLWE 27—k
EZC2HET 2] L Ew, LLl, H513H < E TRISEE SO F %
L) &) BEREICERL T, H5wid, [58] KEENL Lo,
BN ZEME L V9 L5 A LIzZibh - Tz, 1555, [B1]0f5:
i3 ERE LTERT VAR E I 2L w I KIEEMZ 2 bDTh B, ZIUI[E
MROB-F] L) REDSEIRT LI 2. XHHL2OBRRE. ZHORE
BEEPE 5T LDTH D, |

I8HEHEN Ty 2 ooy RiE, R ENLBIECHRRIREICES B
YERIET, 2085 H3ILHERBE L2, BB F—T 5
F—ZEMCLT, T2y 70 ADFNEIRATVWDL EE Z 2745, BITX
LRRBITCLL. FORILBICBWTL Ty 702 ADEME L =
RBELNTHbB, [HRME] & [BH] DRGEIZ. SOBEDSTIUL, FiEH
W2 HNRR 2 BEEORELSEHEL, BERRFLEET L HIcES%
BLOITK L, BESE - B - FREE - BREA S L - CREOTE 21
ATV HICESEPBLEICH D,

BT [BH] bR ROZLEEE, BERORERLS L+ 208
Th b, £ NHEEERREL X OBALZHTIRAS DI XHILE BE S 2 &
W REECDRITIIRT &, BEHFAED [EH] Bt bok o & pEE
(3. XIS X ZERDFEE L WS FELEUOWT VS, FRA— - T4 )L
Y XM BT 2RENMESAETHEEIIOWT, HdWwids LIME
BEDFAREICOWTHLETWS, ZRAEMIBMEE L EDIE. TALF
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LT [EE] TH B, ARIZEEDLAY 2, FARRN « BER L ZEMR,
I AENERTH D L) BREL Y ITL>TO2LI e TEL, AED
BAED BHE. MEZX] [Zok, ZolROFEE] 2L THREDRREIC
2, BROHEELZWLENE H [HEOLEINL, EMTIREEIEEZS
DALE |2 53 T2 EPEENRDERTH B L EHE LTI 1K
SOERIZR LD [ H7e b ODEERIZ. B 5 FHREKRSHEIED 729
DIETII L, WP LSOO REL D L THRILODBEEDENIZLEE 5 Z
YITEBIES T,




