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Synesthetic Metaphors of Wine

Hitoko YAMADA

Abstract

Wine aficionados search for exact words to describe their impres-
sions. - They are often unsatisfied with ordinary language usage, and
borrow words from glossaries of books about wine tasting, or even invent
new expressions themselves. Their use of words simultaneously indicates
the limit of established language usage and the creative power of lan-
guage.

This paper examines synesthetic metaphors in wine tasting, espe-
cially those in which adjectives of ‘hearing,’ ‘vision,” and ‘dimension’
modify the sensory experiences of ‘smell’ and ‘taste.” These directions of
modification do not seem to match with previous studies on synesthetic
metaphors like Williams (1976) or Yamada (1992, 1993, 1994) .

The data examined in this paper provide evidence that ‘light’ and
‘dimension’ hold the status of ‘sensation’ in the language of English, and
show that some factors other than the sensory mechanism of synesthesia
can help produce uncommon synesthetic metaphors.
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PRV B EICE T RIBIIARRE D v, [P T5] [SAFEHES
DT 5] Eno 2RIV BERN I L KB, 613, B
[ZTFREZZ A, WIDZHNICH L TRV ZNDIDERZE ) LT 5L, LA
FOERBROBHLLIicEFE )L b,

74 UEETAANLLIZE ) LEREREORICHEET. 74 v OKRRLED 12
DWT, FOMMELIR, B AE) DENERE T 5720102 LK 2 B
T2, OKEMITIIHACLNL WL ) LEKEF 7L P oRICEEZTWD,
SEOEOmEN, AENNEEEREIENSZ ZITH D,

TA U ERTERRE ) NDEERRRERL ) L U THEIIRTEEN LW
Y sk, BERNCERET ALEIEEINDS, BREL LTIEIRESCHITT
WY HD, =D IIFARDEEE VP ER I ILHNDOMOHZRIZFET T, <
EICEERPEUHE S S A FE. ) —OIRIBHRICL 2 HETH L, i
BT, iR e L SR RIS T S s, ERER L E, » SBEER
BE. ARERLLIEEERIPBTERTRHATILOTH L, VA4 w220 T
W ThoEREFEL, oBicihoninwl ) ZEBEI THHSI NS,

AFETIET7 A VHBORBOH L &, BHIBERERHRE, KIC L v o B
R ARETHEL, T4 L OFN KL Vo 2R IRERER PR TIBERLL
G MR, HBREHRICOWTEET 5, 2 F T2 Williams (1976) 1l
H (1993) 7942ME L T 2 -3t RoRRe BET I &Ich b, B, 74
CIIHBRPTEIN, MRALEETELSNSGY, AETIIEBIZLI2EEZE
EERT 5.V

BT (Y TA AT 1 »TIZRBEREE

TA v FA4ZF 4 20, BRICLUT, hXiZHhITFEIETFT=Z2DE
FhHE s, (7u—F~Xr b, pp. 87-103)

1) 742« FA4RT4 v Z7RET2REHIBRTH Y. 2 THW LN B MR,
BAMHBEERII L DDODMAICE2ELKRE W, 74 VICHEHTREHE2 S
T/ S RATHETH Y, BMALELE2EET LI L LHL V. AMTREREHD
TR RS L) 2 & T, RRICE Lo BLIC R S N 5385 % £ THUERIRG
TICRREE L7z,
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1. M8 (B, IRIR, EREZET)
2. &Y
3. Bx

HIRFIC Y72 5 TE, 2R, SIS, F D ICIIME, BRICIIRE & i
B oSSR b S, WP T 25 LT, WELSMIEE 225772
DI, T4 2HRANIEEDEM), DF ) MFEREERITROHRICED 5
PHTH b,

TAY s FART4 27T, ETHEICEINTA 0t 874 DHE
RIET 3, CORHORBEIKEEZVWA, BETE ZITE Ty FHHICHET
X2, HERRCEFNERIRL, HEEREEICEEINIYDOZANC L 5K
WTHh b, ‘red R ‘white’ 7t ¥ & F 975X ‘bright’ X ‘dark’ &\ - 72 5% 3
PETEIT. HERREZFDF KL D552 ‘golden’ ‘garnet’ ‘straw’ £\
72T L ONBL, LEEINIPDOERENL TS, T4V - TARAT
4 7BV TIE, YOBRRPFEICEEICHY SN L8, MOKEIDOSE
EHAREIALDFHTH 5,

2) &b, Lehrer (1983, p. 12) 45T 5 &5 1T, 74 Y IZDWTHWwLN Y
A0 ‘red ‘white’ (2= MRFHN L ) L BEEKRT 50T TII% W, Berlin &
Kay (1969) DIERT 5. RiEICH T 5 ‘red ‘white’ DFEH O & ) AMIALE T 5,
I, BOEI—SERNCBNTD, BELLZDIDTEWI EZRLTWEE
Ebhd, i, KEOEAAMEHEEDIIII Berlin & Kay 124 5 & 117547,
KiRICE D Ly IEESLABHICHITONEZ L L HEDTII LV, 74 >~
I22Wn T ‘red & ‘white’ » & BT S EF. EKEOEARMOEEE TH S ‘purple’
‘brown’ ‘orange’ R ‘yellow’ (3, RICEED 7L Dtz LD IEEIZEELLDT
HhoTLHWLNZL W, oMz, TR] (8] [FKliwvw) SBATORMLGHE
oTwbeBbhd, BIC, AROB L% LIS NITORKDIETTEZ—DDHEL
PRTEELH D, BAREICBWT [FHd] [FHRekm | [FHREHE] [HL2R] &k X DREIC
VTR AEEZ2ERT 2EIEINLD. EREOMIT, EARNOHEREDNLIIEB LR
LLAbERE, HIVILLARBIZEV, ZOHA. [Hl &vw) g, 1]
fokre | [R08E ] [R1E W2 N NREHOMOFHA TR L T, o LY
FIRDENZ L EZRL TS, [AKRE] o [B] bFEMKT, OKRGEEREIEGLSE
ST EWfarsh, oK E NI [TE] ICEWIEE2RLTWS, [BlIZEVWEW
I ERBEROLLNWZ ETHD, MRS [A] v EIE ko2 T n
CLEETILYH L, [ABEI O TAIRBENL I LHERTOTIEL L, [BE])
EXABRTHEIE, DENENL ) LkEESFLLWI EEET, (A7 4
YLEBRICEBWTHY. ALV BEEBENSIITRTDIE. AR LW &
Th b,
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AT A4 /) LkE2HEi$ 52 KHTIE, WERBRSIRERERICEA D
ERHMUT 2F N RKREROWOEAENC L 2RBUTIZ T, hORKREWITIZR
LN W HIREESTH Vb5, ERILR E 3. & 2 BERRE Ak
FOREFICEANKBHTERES T, MOBRICEEOELZE) TEAXB TS
YREI, REZFE [HOE]D 2T, BEEEBRZWRECEADETES
KHL T %, Williams #556 & 3 28 F0OW5EIE, FERILRIC— ity
RondrimlTwa, Williams & 1LH (1993) D3MET 5 HER RO AR
2RIZET 5,
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FIGURE 2. hH (1993) odERIbmRHFR

YIAW, 74 OFNREKOERRICIIEO—FmEIcR T 5 L BEbi 4
DR BB, AREHERSTERR S BT, 74 2 OF )L ) 18
WL HBEREBARRT 20O TH 5, KDO)ICET 5 BIIARBEEL R
FFRLQICEITIEIARREERRBRERTH, KITT7 L IZOWTEELHIC,
‘wine’ % ‘flavour’ ‘taste’ % ¥ D E&FAEZ AL T, BESKREOZBR2ET, =
i, i R7EE GO FEIZRK L Tw b, Willlams TR, HIEH
IR ENDEICIVEREINSLGZ LIZH-TH, #HITEETHI Lidl\v,
FEEICOWTELBEIZBWT LN EAE R B, 72750, HEIROWTI
it [fal Db ] 2% Twa0D, TOBELPORFE LB TLED
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H 5,

(1) dumb, eloquent, loquacious, with accent, harmonious
(2) bright, vivid, clean, dirty, beautiful, pretty, gorgeous

BIZ, RIL» 674 v ORE /RIEEREREITHVGZRALNE, 2RI
Williams DIERIZIZ 2RI N WAL ETH 545 ILHDERIZIZHT
3F 5, 740220 THDZH L2Z2LDFIE, RuEEEICE L TILHD 1A
T HIFERILROERNIEL 22 EIIT T3,

FMCELZETIE, DDE) ZHREORELIHCSNE T A OB RIS
DNWT, EBEETIE, QDL ) LHBEOERBRIEH LN L7 4 » OISR

R

IZDOWTHZEL, ENUZETIE, XRCHOREIPHAWSLNL 74 > OIEE R
DWTHEET 5,

FIE! EREHIORE /MREAOHLBREIR

AKEEERRZ R L L6 74 SHEICD AW S AL, BiER%IC(l)E
LTHIZEL LD CHIBFEDAKRDERY 6RO BRI IN S, ABD
FORALEL, HO5VREFNERHTFLERTLO (1-a) L. HHELEDOHMHR
eRTOLD (1I-b) TH 5,

(1-a) dumb, eloquent, loquacious, with accent
(1-b)  harmonius

(1-a) DERIEHT7 A » DEZ BBERBRIZOWTHET 2548, 1825013
BREBRBROBEREH L WHI LN, CLAZODHHBOERHES TH 5,
‘a high voice’ % ‘warm colors’ & \» - 7236 Btk hs, BB ER RO BE L ER
DIEHFZ HHRREFEL, M62DHFEFREZEVEIIEINIIHLT, (1
~a) DRBIFEDENZBEIITEFILLV, KDL ILEFENTHLHD
». (1-a) OEEZTTIIEBRT LI LN TEL W, 74 LIZOWTHERIC
FRICERICHESZHBAI DNWT VB LDITH, ‘dumb’ ‘eloquent’ IZDWTIIK
DEH)BHEPRLNE, M, BBV TiE, BRAPRTES #TsLT
HEZEPIICTRZEL T 5,
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(3) Dumb: Another word for CLOSED usually referring to bouquet ...
little now, greatness to come. (Schuster, p. 134, glossary)

(4) Eloquent wine: wine rich in aromas and haptic sensations which it

transmits with uncommon generosity and intensity; a wine with

savours and flavours which express themselves in a distinct manner.
(6 77 [ElGEEE L)

(3) ‘little’ . @) ‘rich in’ ‘with uncommon generosity and intensity’ (3.

‘dumb’ ‘eloquent’ ¥ \» - 72EIAT 4 D5 2 BN, SO R L iE
RIZOWNTIRRTWARZEEZHLPICLTWS, B, (1-a) DfBDRE. ‘loqua-
cious’ & ‘with accent’ 122V TEEMZ TH <, ‘loquacious’ i3 ‘eloquent’ &
FENET. FRICHMOEN £, BEI 2K T, ‘withaccent’ [3HIENE
NDELERTHOITIILWY, HIHOFEEERL, JRWEKRTRIEEEROR
WHEAEERTEEZ D, BEBROEEERTLDOTIIL v, ROFIND LI IT
French’ £\ ) BREZME) HA D, BREBROBZEZICHE L Tidwni iy,

(5) Dominus, Napa Wine with a French Accent, Opens Doors on
Unique Winery (Wine Spectator, May 28)

(1-a) DAFDFEREKIRE LTOMFEL, Q~GIUTR77A VITHWwLS
GE 7 FEETIE, BWRAMICHBT 280 EET 5, (1-a) OB, AK
DAEE L THERBRZ2RITHEADL, THOBERHEH2ETLOTRZ CEMN
HUaEET, 20, BIFEEZET LW ST, AKROFERER2RTH
ETOLHRMICHERRERTIEATLIEDL ) I, (1-a) ZHWZT7L >
HEDIRIZE VT, BRFEZRTEREY, HFF /HEEROMIS, 5 &
D IEREBROFEEANEBEHINTWEEE ) LW TE S,

FICABIOFEY &7 4 » DS~ W) BEDEIRFISGEE T3, (1-a)
DEBUIAK, EELL->THFHICABOBEIZOWTHWLNE, ZANTA
VHBIZHWLNAEAITIE, HFEOMATH T ARY. FHDOHRTH S
74 VICEEHEL-oTWS,

T, FEEFEN, ABLvA voxoicimd. EEFANED 6 WS DITH
LT BN v LE LI BRLAIE LTS, [AWBOHRH
B W A4 A—DHdlE L TIFET 2D TH %, Lakoff (1980, p. 29)
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DHESZOPTHBEIHEOLNALRE L THLETWS [FHox s 77—
B ZICR NG, TTAMICOWTIZ, Lakoff ° [E#D A F 77— DI
DEHEIIZEITFTCWE LI, [BFEHRINIALTHENRTWLDTH S, Lakoff i3
K2z A2 W T, KD & IRl TwW 3,

(6) We are physical beings, bounded and set off from the rest of the
world by the surface of our skins, and we experience the rest of the
world as outside us. Each of us is a container, with a bounding
surface and an in-out orientation. (Lakoff, p. 29)

AT Ta5] LT, AMoElZZzn [H8] ovrolae LTHREZ S
N3, 74 DA, 74 VIRKBEERTH ) 2N BERTEIZREZL WD,
RIFNFEN L E2PICEAANLIER LRI THNDE, QUTIFZIDA A —DH
B L PICRENT WD, 22T —EDE LTKRICET, TAPBOH» 65t
WZHB] LW A A—=VOFEERTEAICKS T TRRZ L7,

(7) (=(3)) Dumb: Another word for CLOSED usually referring to
bouquet ... little now, greatness to come.

(1) ‘dumb’ DEFEDOHIZH 5 ‘CLOSED’ (3[BH LA SNz & v ) BERTH
. BHBRICRLTHNLTAL vORICENIB AL A—VERLTWS, 7
£ W) BEROFOFEY (TR THICENE S, ZOELE ‘to come’ BEK
LTwa, TADRBofR LISl ) 4 A—=DH T 2ITEM 6 PITHE
T 5,

T4 LR AEYIZABALHAEIIKZ LML LW, ULEOEERPS
HHLDPTHIN, TA VDURICIIEL Z2BEZIEAATNDS, FIZEIZHEDR
Z2 B ANBNEZRBFICETHRUDE, 74 0DFNRT7A L ODFDHFAIC
52 AR EFEUDL,, RICRIZADHPICIDEICE LA X —V PR L5,
I ZTHUIBE LTEIF., TOA4 A -V 2EBIORTHSICTREET,

(8) (=(4)) Eloquent wine: wine rich in aromas and haptic sensations
which it transmits with uncommon generosity and intensity; a wine
with savours and flavours which express themselves in a distinct

manner.
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‘transmits’ X ‘express themselves’ & \» 5 FIRIZ, ZIK%J\F'BEJWA%:,Z‘_@FW* 1z
WT, ThHE5—ANDNYD» 5D NYMEDL B Z L ZRTH, BHIBWT
374 FY (‘aromas’ ‘savours’ ‘flavours’ ) CH%4721) (‘haptlc sensa-
tions’ )25, 74 Y EEROANICHREZ 5252 2EH LTHWHbNT WS, 71
ETA YOS E) BICOMRTNLELED), ZELT7A D74 %
ROUNITHEZ LR L V) ZODHEFR), AL AHoE, 2L TAMDFE 2
RBABF L) ZDDOWITRLZ LN TV BEDTH b,

U EDEED L, (1-a) DEEIFTA LIZOWTHWLNIHA, £
BOBEREHOUROBEELEET LI EDHLLTH L, T4, T4 0N
BRONITH 2 BBHEBEER, 740074 V2RO ANICEHZBHRL V) ZDOD
ZR2RHO7A L OBEEBPFAE L. CoOmEEN,. AR, ABDOE. ABDOF 2
REFE ) ZODBEREFHOAMOEEICHEINTWE, £LTINHTD
@vﬁﬂi%’f‘*é%@t L’C~“D®$m7§r4 A=V ETEEELILNSE, £

CBBRORP LB DIYHIITHE T, SOMHFEICH ) —OoDTELvwE Wy
74X CTH b, 74/aAWi;m$m&4x vl ﬁTé#ﬁL i
UDIToNE,IXICT B ERDEH T B,

HHETS
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FIGURE 3.

3) ZODKEEGTHWIZIREINLINE. Zo0EICET AR LR F—2D
fFAEi2 & % & Fauconnier (1997, p. 103) 7% LT\ 5,
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(1-a) DRJFEHLT A CORBERILRICB TR, BREEWE, 2FHHF
FBEFEYOMIED, BEZROABEFEYEZEKO>T7L 0wy LD KELRTD
DIEIRDFEE I X E DR ITHARETNTEB ), 2O ODOMHEBDOXICE BT
EETVEDE, TAWBP LI Z L W) HIRIIA XA =V DRELDTH
5

(1-a) OFERFRRII, HRICBWTIIRERERICHW LN T W, LEnfl
(3),(4)(=(7),(8)) TH 7> ‘dumb’ ‘eloquent’ &, ‘bouquet’ ‘aromas’ ‘savours’ ‘fla-
vours' £ ¥ EICREICE L2 DL LTEHEINT W, b » & ‘savours’
‘flavours’ 12BRE LR L. METFIIES NS LD TIEZ vy, 72 ‘eloquent’ iZ
DWW IE—E ‘haptic’ L MBE~DE kD H 5, ‘accent’ DEAIIRE & ITFFE
T&Zhw, Ll SNHDRBITINVHEEINDE 74 V2O TOREERER
EREVREZERTH L5560 Z 0, KOFTEWT L ‘dumb’ (I ERERIC
DWTHWLNLTW S,

(9) The odours in this state, whether finer or coarser, are generally
more pronounced, often more penetrating. But they may also be less
well defined, and in many cases the nose becomes “dumber”, usually

in a young wine. (Schuster, p. 16)*

9)iF ‘odours’ IZDOWTHOXETH Y. ‘dumber’ 127 5 D3 ‘nose’ [FN Y T

55,

BEREPERICBWTRERRICHWL R T WE W) BJEIZ, LIS
72 TADZBRONIH S]] LI A XA —VUDOFFEIZEIVHAEING, 714 -1
MNTIELEIENTESL, 2F) [7A4 500 THELNIEERERIZ
BRETOLMETL L SMERRTH S, FEEELRRRIC [AXBo2oohcH
5] L Vid A RA—=VICHEATAIDIIMERER L W) 2 LIk b,

Kiz. (1-b) I2ZEF 7> ‘harmonious’ 12O WTEET 5, ZOIENERICT A
NZOWTHWLNAFIZ RICWE LTEIT 5,

4) ABIH 7 ‘pronounced’ L HFHEICH L I BN EER LELIERWTIEH 545, FHELS
DEGFFTDNWTY [ -72, FLW] - EFRICBbL L WEBRFAETHY
END, COBICBVWTLHFFMERICEIVLTLIELONAWERbNLAD
T, AETRHFEONZEL LN T B,

5) 74 RB%K., I ENEFEY T ‘nose’ & LMEIEN S, BRICK AHFE, 74
Y EDEN AN LA T 2 AICIIRERICENE LD, ROGFE
PKEHNE, I LA IBLINDEFHFEZ LN D,
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(100 ... the wine is balanced but not yet harmonious. That is, you may be
able to perceive the acid, alcohol, tannin and fruit as “separate” on
the palate, but you feel the equilibrium is appropriate.

(Schuster, p. 28)

10D HFEIZH 5 ‘on the palate’ & 13 ‘in the mouth’ D & TH Y (Schuster,
glossary). ‘harmonious’ 7R HEREBRZ2EZL TWEILERLTWE, 74D
ROBERLZED /YT » AWM T 5 2 & i3 ‘harmonious’ TH 5 2 & DxfER
T, BIZIROEEZEAITHESICELLLNT I WIT W &£ 2 ZOXEIIR
LTw5, ‘harmonious’ &> FEIIAK, FTEENMEEZERTH, 74 > D&
DRIRIZOWTHRMICHWSLNLEARDL., FREFNDEBRERERIIONT, ®
39 &ML HR2ET, BROEVFELNA->T—2DF LI -RELVE
BEBHEIIT, TADOFENRKIZONT YL, F) RHEOKEL LRER R AN
SURELEB N, FLEVDHLFERLDZIINDEL S TVWBEILERTDT
H5b

‘harmonious’ , & 2 W {3 ZHICHET 25813, WMESWRE/Z T TH <, HER
ERlcBWT L., 22— AL TEILIZOWT Y, HERMICHWSNS, XD
T T & v 5 BRERER IO W THREEREO harmony’ W L1415, LA
L. S THAREVIBREDHAEHLEIT DV TRERS A & FKTDH
5, FRM)TRBRERLEDOKNENMEL ) M AEDbINIZZ L, £
DR EOEETHIEEYELENDTYA L EEL LIMsab3—
DD E S EREY LTS E W) T EAY, ‘inharmony’ 12X D&
HWEINTWDE, BRELINST U RLIBBELENIH LI L 2RTRTII.
WD TA v DRREIZODOWTHWLNALHALFRILTH S,

(1) the harmony of color
(12 This is a very happy example of an architect and a garden designer
working together in harmony. (English Garden BBC)

0D LIz, BWRORETKEZERZRT L) D, HEFHRERE L
TRBDTHETH 55, TOHAD (1-a) LRk, HERDADERIENAT
\w 2, ‘harmonious’ & \» 9 EEDFED [HEREDXT V APHIL TS ] L\
J BIRAS, FEEDOHEED SIREDERAN /B IN T, RKEZHITF T 5
BRI DN D EDND, BEABRICE /D&, @IHNTWS,
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Llb. 74 v F4RF 4 v 70FBEMRNC, BRSO BEADIE
WG EE -T2, FED SMESKRENL W) Fmo, 74 X UNATIEHEY
BN WBIAGFEET 2300, WERUNDERNZ ) LIRRZHITTW
2L EL ST, (1-a) DFA, BRIBE, 2LNHFFRLEY)OX
. BEEEBROABEEY 2HOT7A v &) KELTZODHBOREEN L
HIEDOFICEHAAFN TN D, — R3S ) Ao wiUEREIRZ, [AD
BooMicH 2] & vy THEIA 2 — 2 24 L2 EAN 7 RS E 2 BT T v
2. 72 (1-b) TlF. FEOBEKRIIZIBE A, FERED HIRE & W ) G
&R Z BT T b,

F212 L. RS SR EDH s v R A, (1-a) (1-b) 2H
WA HREERICEEIN TV W EIIE 2L 2\, BARENFICL A, H
REOWEZBREZRTE (2] 3, [F (29)) 25 [HEBE] Lvw)
I, BEORPMEERLY) ZERET, 72, ZHCEFNEZZRH OV X
DEILTAL o OMBELR 6N,

1) BRTIBEIFRTL, I<EKI T T—=2 Dk (G, p. 72)
19 S4TI9 74 3ZBEREI LV VARRET S, /XY A TE
TN HMMERICOT, EIDLr2RTELIEBLEENDH S,

(Al k., p. 76)

b HloMBOEZT (74 2 2H<] THH, 22T HHEREORBL
Vb T w3, T HBRERPREND IR IRETII, FBREOEKRND
NI E BT AL, RRIEBRLVIBEREZNLDIZL-TH
HEARINTWEEEBbILS,

gz BWEHLEE/RE~OHRBREILR

KIT, AKEREBR LR TEY, 74 L OF )RR & o 72BHERR IR
RER A ISARIET RS HRERICOWTHET 2, HERRICERDET
BN DS, T4 OF)RRERTERL RICEIT 25, AROMERICBT
LRERBROMBHICHEY, (2-a)~ Qo) ZEHICEL TRRTSZ LT
2, HHEEHKTLMH (2-a) &, HEI2ETLH 2-b). £ L TEBKTED
HBERTLD (2-¢) Thb,



188 w B £ F

(2-a)  bright, vivid
(2-b)  clean (nose, smells, tastes or textures), dirty
(2-¢)  beautiful, pretty, gorgeous

I E L TICHERBR 2 RTRIED Z IO ERETH., BREBREIEY
RREBETLHNITA v DGARIC L RSNk, ME— ‘green’ L\ FEI137
A ERUDTENLA, T 2ITid. B L) L R & —RRR 7 tER A
BT 5, green &\ ) (SRR DO BRI DT H 5726, ‘green’ &
W) FEITHRIRIICR BV 2 KT, 74 L ORREF ) 0D, PO RE
IZHR S LAEDbINDIRDBEED T T, RALHMIIT7A v D FIETPEL T
e WVIRRBIZHIS T 5,

BHERTHRESLRRENEERERERT Z AR TH 2 —F, QmiERE
ZOBEHNCELLONT L, RESPHEDBRERBREZERT I LV WEETH b,
R TH] EE)BEBEHEICINVBONGBRE TR I-TH, 2 REEEL
BLUNADOYE A BBREIRNTIVEIFH LI L2 INEFEIIRL TS,
T RAEEEERET, MoBREOBRICLIIEREINDLIZLIIH-TYH, Ak

MEMMMOBEERBREEAET LI 3T A YW, [f#] &3 FIGURE
1. FIGURE 2. R IR DERRIZE T2 [HE ()| OLETHEZ W,
Lo LBEUNAOBRBEDOFERIIKRERRSMWERR T EAE T LI ARNME LY
TR 6D TH 5,

IWHIHELZ T8 Oy [ (5 3) ] OREICHTA, (2-a) 132
7 [l BrnREIC S5, 72720, B D] BERoiEsEs [f9] (5
Tl [l v o CBRERBREZEAT 5 I3 L0 RERE Lk, BREoRBIR
FRL T, (2-3) @ [H] BROKRBEIITL A HBICBWTRD LI
7 A4 DR, BURREEREET, ‘vivid & ‘bright’ & »f ‘California white” & \»
)74 vk flavors’ # FNEFHEAEL T 5,

(19 Check out the price on this vivid and refreshing California white,
filled with bright grapefruit and lemon-lime flavors.
(Wine Spectator, April 22)

EDZ b REED SR L EADOILERE 2 LR HIGROERICINZ 5
REPH B2 L wvw, 2750, MESDP->TWBHITI T 74 >~
WOWTHDZFEDAIZITTH ), ‘warm color’ o ¥ DfiiE s & BIEE. ‘low
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voice’ 7 ¥ DRI HLEEH & v - R & ) BBV U IEA LTV
WD SR, BEADOLEFICOWTIIAREICHET 2LEH L LR
hbils,

(2-b) DHEEE A RTEIZIZ I THRERREZRTEL LTEITRY, HERE
BRICIR ST, L Vo2 bk, SHNHDFEIIHHL T3, ‘clean’ (31511
RDELY TN L, dirty 3FDFICHE N TS LW HIRINEET. 71
VIZOWTHWLNEEA DL KRDIWYINZ R B & ) 12 ‘clean’ I L DRKR
EAER NI EEL, WICR S L) dirty EIREIFHBEILEERT,

(16 Every wine’s nose should be clean; that is free from any unpleasant
stink, mouldiness, acridity etc. (Schuster, p. 18)
17 A wine without faults is called clean. The majority of faults are
chemical or biological in origin and cause unpleasant smells, tastes or

textures. (A E, p. 28)
(19 A wine with faults is called dirty or out of condition.
(ML, p. 28)

IEh . BRERNAEZRS LIC R R HRREORAL F A TH LI L
FTE2TWDEI ELBEIITEL W, clean’ 1 TXkDFNICR B L5 ic7 4 L LUHMS
LEHWLNAY., BUVITOLWI L2EICTEETS LW LD, Shoeh
TREREZ TV,

(19 the clean scent of pine (Webster)

* 72 ‘clean’ FRBEICARZBLE D ITDL W E2RTEKRE FD ‘clear’
1. KDL KHERBRPEERREERT 2. ZOHAICHIRLY) FH%
WEW)BEOREBLINNC, FBEIZITRBEENLHREEL T 5,

@) a clear red
@) a clear sound

KDY LI BWT L ‘clear’ IIHBERREFEEREREZBALTWLH, 22T
LHINTWLIDIRELY TIOR3 L) S X PR LTHRTDH 5,
IIEFFOEMMAETCED [1] FOEVWERTH I I T clearid
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‘dark’ DIXBIEL LT, 2F N RO REERTEL L THWLENLTW S,

22 a clear light
@) clear [ 1] / dark [ 1]

Q)~@YIT Rz ‘clear’ DAFEIF. IR U N ITOL X LIH L s BRICH B
CEZRIRLTWE, BLDITDZPICIE [AAZWEL] AT n»w, il
BT (R %2 Lo BBk - T, RnEHE2EWEZ &
LD b Lt v, BIZ, HEI LWL IERLERICH D, HELWITA
RDEDH L S 200, HFENFENHLIIZRG, 74 L i2OoWTHWS
N3 ‘clean’ ‘dirty’ &, ReEnSH b LIichi, HEEEHEL I /M3 L2ELT
W5,

P EnFELZ LX), ‘clean’ ‘dirty’ 77 4 Y IZOWTHWLNAEA. 742D
WROGRIIZ N2, R, SR, RRE, BEAN L v FRToEEs s
TwarEZohb, EEE LTI, 2-a) LREFEHEWI 2 &ITn 5,

KIZ (2-¢) DFEBOINR 2R TEIZOWTEET L, CNLDEIFL TN L
IZTA LIZDWTHREE, BUEERRIZH L THWsN S,

@4 it’s very pretty with its peachy-apple character. ,

(Wine Spectator, April 16)
(25 they did show some pretty fruit and tannins.

(Wine Spectator, May 28)

Z 9 L7213 Williams DB REDERRICIZADLT., IWHORXREETLHHET
&7,

(2-C) DFEIIAKRMERBRERTIES ). BREEL L LIIRL) ., BER
BROBHZIFETHLDOTER LW, [HTRTU LI W]t w)iFEIC L3238
ML 2RTETTHE, BEREREZNDTIMEIPVEIZIEEZEED L
Ny, LA, BERBZ2EFIILETCOHEZ2EL Tw b, BEREBROME
ERPELZWVIEEL V) DT (2-¢) IR ST, HBEHROFEICE L T, B
RBOBHEET IEEIIBL LRI B2 TIEEI LD,

BRRBROBIHEZRE T HE LT, FIZISMERROBHLETIL ]
RHREREBRZET [Hl Lo RENZ & TH B, Willlams RILHDHERE
WROWGFEIIFEICZDFDEREICOWTDOINT, 29 LAZEIT O TRER
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DHED HEHE—FRATHE I L2 L2Ic LTWD, BREEROERZFE
13 L 70 TR ER £ £ T I, 2-c) R ‘eloquent’ T EAVE N
3. AREEOREREET (20 bAKMEOKEREET ‘eloquent’ b, B
e DT AR E T 2 IV TR b RS R o — AT LT
MR RO R D SRR B LRI IR T,

7 CHZTERHANPEHONGE LTELY, AARFEOBRERRE
EFEENICOVWT L., MBOBESKFR LN, BEERERTE (2] R
MR ARSI [A45] Lo BEARBREEROBHEFETSH0T
137 <. RN KOFICR S &9 o, EEERo—H ik LT, BT
REEORBRERT I LHTE 5,

e &F (29) 5L
o %kEAD

AR OTE A E L Wil v D3, BEERUNADERZHORT
(L I OBELANDER Y, IR XIS WHIER R EBIT TR EF
7 b5, ‘eloquent’ DAL, RICHE BN, BIFEZRT LV ) 3 A
DA ERER ¥ B RS R A5 U O, HIROBOLZ BT T b, (27¢) D
MEEEe (x| [A2] v EEFROSAER. MHOBRERBEZEL:, &
D ZERDHEE ERTERY. KGR EHITITwbEEL oMb, 2¢) D
WIENWAEIT. BEBBRPER L EEITYAKNOELELIZOWT, &
o EENHEEET, 72, 5] [A25] v HAFEOHEFEIL, A%
AR T A ETH, ke LTRERKREICHC N 54A, BER
ERLIAM RIS 5] 2w MR E2ETERD W2 Nb 5, —RDOIER
B k9o, BEERIZIFICOWTRNTEW W,

(2-c) OWEFEER [H< ] [A2] L) BFH, BRESLIRED BT
b B R IC BV T, B AR S BRI IRTE IR & v ) R
BT . 9D X ST, WES S HEPHEE. 2 L TR RE~N LW I
W G EOBLIHE T WA L FHF L bl

0y WA - ACHET - RIERE

(2-c) b T&<] [42] b, LOBIDE—BEEDH 2T, BRI
REIBRTIC O W TCHE 2 BT REYH L. RIZEDOBIEET .
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@9 pretty story
G) FZHITDTWf it
G) Mk#xA5

CYIRIE % £ DBFEREBRICE I ICIIBIMA L 70 v story’ &\ 5 BRI
LEHRZMEMI TV 5, QUBNIIERLHEBEICHTHALBHEITBEL SN2 DD,

#HETHLIIBERADOHL XL TORREZZ TV b, C)IMBADZE
HELZTANDLZ L&, QURIRODIEE S ICTOWTHRI T2 2 L 252 Tn b,
BOE, BROBRERER 2 ARETHFE T, ML L ORER 2 ET GO
BEFEICZHR LN D, ROFIGHT ‘listen’ BETDIE, FEFEFEL LS 2k k
DIBMDEEDERNEZHMLZDO@ENIZTEENIIETHY . 8YT ‘see’
WEFTDIIERICAPZHICTZE W) ZETIEIREBETLE WS 2 & T,

FITHBRBREZR L T 2.9 L5 0WDE—BREOA SR ERED FHEL
=25,

(82 Listen to your parents.
83 I see what you mean.

W ZAESN DR 2 BEAL, BEHIBTICOWTERT LS ks . AT
BRBD—D L LTHIIEEERZIY LIFs 2 L wREIc A 5, B ER
COWTHIEPHI 2 TTDTH 5, HBHEIMRIC & 2 HEER % HH5E X 12 ¢
WERR T, MENICIRERRSR YLD L b, 29 L4l
B LTIEREICC Y, U500 &5 2B, M5 H SMRE /i~ it
BT HRBBDIL LR { % B, £I2%IF 7 Williams <0 11 H o M He g
DERDOP T D EENFAIT L T B2HEL SME L W RS2 L. 8 &
ICFHINDZ LB,

G) HmMEE A5

VEDEERLY) | BERBROTEH L HE L% W EEE Al 22 e 312
BT, HERUNADERIFEL, A —RICITE 512 { Wit g
6) Sweetser (1990) {3, HFEZE IS & T B ARRED MBI O\ T, B R A3

ROBEALE I, PER) RN 2 £ 550, DB MO ERE 155 +
VL7 EZSETF TS, (pp. 32-35)
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EBIHAITT VWD LW S EFELPIT 572, 7272 L, 9 LaIc 3
WEAESE AT WA W E IS 2w, RICDH LB, YUDFHIHEF DL &
B S READIEHEDFE T IR L T,

gEmE . RITHSEE/REZRADILRT

Williams (3KICEE D 6 DEEIZ >V T3, FIGURE 1.2 5 &9 X
WEER () RHERER () 2EATIHATHO/UI D EIIRL TN, 72
D5 ORIEH S S IREADIEEIIRICOWTIAR L TW v, ZEH L
CIHIEATED & B/ RO B IROFAELZ RL T b, 74 »IZD
WTHZLDEIT. OBOIEENGEELBSEITLLDTHS, 74~
RV SN B ELRITCFRDEREE RITHEIT 5,

65 high, low, deep, small, big, huge, massive, gigantic, elephantine,
thin, thick, flat, even, round, angular, curved, pointed, pricked

KIENERIIMOF 2 ETHE L 2L, BERTHIZOMIH ESEZ I
EARERDEIIT L b, ) LAEERIE—RAT 2 L. R, LMEANDILER
BB L3750 BEX W) LYHEORR» SR EIEFOZITHE L\,
BRI ROCEENEREDL. VA v EARGANELEDEM) 2RTHED
B5H. ARTIIIEE R E 34 % S\, REERY) &) MTERER X IR
B R L B IREER T, FECRAMOBRESE CHRRT2NTH ), B
DRI AT DT WA D 2, KOFICH B ‘round (5 » = &) iy
DEMD B BRI OWTHAELTE ), MEEREET L OPRER
BAETLOL, WTHE LIRS Z EIITE 2\,

36 their round and intense tannins (Wine Spectator, May 28)

FEpS. BRI REICOWT DR LG LHL H b, ROFIBNZE
W ‘depth’ (F ‘flavors’ IC DWW THWw L L, BITBWT ‘flat’ i ‘taste’ & \» 9
kg oEEl L LIcHWLN T 5,

@7 its layers of ripe pear, fig, citrus and honeysuckle flavors gain
depth and complexity thanks to judicious oak seasoning ...
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(Wine Spectator, April 11)

9 BOTTLE SICKNESS: A condition affecting wines immediately
after bottling or shipment. The wine can taste flat or off, or smell of
sulfur dioxide. (Wine Spectator, glossary)

72 KDEFRICE VT ‘thin’ (2, BE/BRE X AEETRTICOWTHW LR
Tw3,

69 THIN: A wine that is light-bodied, lacks flavor, and is generally
light in color. (Wine Spectator, glossary)

KICH HBLHE RN DI H IR 2 Willlams 3RS eh > 72h, kick
72BliE 2 DRED IR IR DAL 2 ISR LT B,

& U

b, 74 DFN)PKRERTIHRIBZRILRIC O T, HRICARIEE R,
RIEE ) BEHERBRICERDOFED, B E Vo 2R TRERER & £33
BRI OWTEE L TE 1,

BRI —HEMER R 5B 2 & ZBEOM R, SHLPICENTEY,
WESE /RS SBE /TR L v BEIROFHIE, Co—FHEkic KT 3,
L2 L. BRICERINTE LB REIRO FEED, AfgTaric L -
ECHREINS Z LITE L 600, RETHR- 2R/ WD 588/ TRE A~
DIBEHIRKHNDZ T, BBELUNDBEZ P ROBT 2T Tz, %
720 MRS LSO IRO—EIZ, (LHE (1993) D Xz ] B &,
HEEPSDOMRE LTCRETTHREYH 2, BEED LBUE /REA L W
SRR O FH AN, (HHEAHEET 2 HE R HRICB W T 2D 5 (IR S
NTEWLh o720 #ATT LD T\, 7272, ARETHR- 72513 2775
DA% COFAEEDORELDEZIZOWTHLIICT 303, SEEMIC
YLHEFMNICLE L ZMREFVETHS ),

E 2. RITERD L/ REA & W) FIEToHERIE, Williams 213 L
DETEIBEDHFTIZBCTEMIN T E A, ILHISET &S IS ICIEE
TAZEVHLNLTH B,

T4 YDEBEITB W TIEHEE S EbA WHRER LB ECHEHAI . B%
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— IO W T ORKIECER AL L Ty 505 ORIz OWTIE, HT
T AL L L2,
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