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(8) Zoxpang: Xaipopev 68 f| Aumobugda, Stav én’ avTij yeAdusy;

Oparapyos:  Afjhov bt yaigopev. (Plato, 1889, XLIX 49¢, p.126, THRIZER)
VITTR REITEIFEATWSEEAI M, BLATWEEAD,
TuFrar bbbh, BATHET, (HEFR)

VI GT AN [HahEd (yehbdpey) K, BxITEATHS (xafpopev) OMERE
HIELATWS (wrodpeda) DA EF;Rd &, FrFlaRd BEATWD (xaipopsv)
B2 D, BNEVIHIRIFIEVL W OIBB LU ZETCIATETEETIOT
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72l 2 Fo TV THEUCL HIMOBELHEETDEERH D LR IED, KA
DEPREFREIN, £H ADLORNTIE, BOEHITEALE L TN ENIDT
b5,

(9) ... when we laugh at the ridiculous qualities of our friends, we mix pleasure with pain, since
we mix it with envy; for we have agreed all along that envy is a pain of the soul, and that
laughter is a pleasure, yet these two are present at the same time on such occasions.

(Plato, 1925, L 50a)
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TURMFLVAD T8WErssE]  (Anstotle, 1937) T, &M% & R ENPIREICHBES R
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(10) . .. it is when heated that they quickly make the sensation recognizable is afforded by what
happens when we laugh. When people are tickled, they quickly burst into laughter, and this is
because the motion quickly penetrates to this part, and even though it is only gently warmed,
still it produces a movement (independently of the will) in the intelligence which is
recognizable. . . .

It is said that when in war men are struck in the part around the diaphragm, they laugh on
account of the heat which arises owing to the blow. i
(Aristotle, 1937, Book III, part 10, p.281)
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1. b 7T X B 6 FOIERNRIEDORIE (Le Brun, 1698)
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AL D7 5 v ACEE T T AP EARPYRSE & L7z Padmiration (%), lamour (). la
haine (B L&), ledésir (BKEE). lajoie (BEOM), latristesse (HELA) OHT, EARMARE
& LTHIERLS B AND DX, EOEELABIETTEARNWES I 0, BE, & EL
I, BRED 4 o0, HEE 52T DRBOFERUEE IND, 7Y AT LVADRND
b, TV ROBEOHBE L, EL O LHREAL LTHOLOORIBMATFELR, &b
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T D00, FREOL D REEEEER U CHARR WM 2 02T, HURRRK
&Y, SULIZE W RRDE VI ZEBHLENTHS D,

FIEORE L, 17 D7 T 22 LB 21 HROBCKC AR E TIXRAZ D JEBE,
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28, BROBKTCHFENAIEREOOAF LT THE R 588, BATHEND
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AT OREOREMA, 17 RO T7F AT, LALIRWRENSE UL RA
FEERTE L THEBESATOWEREEREVOTH S,

N

=

¢ ,} i
¢

\J Eany

Ve
AN

,% (

A,
/!

ias ‘?3

2. Le Ris (1) (Le Brun,1698)
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R0 —F LA, wfh%a%ﬁ@f&mﬁ%ﬁﬁmimwaw%@%ﬁhé’&ﬁf
ETVRVWDTHD, EARLREIETH D LW 2RIEIL, FREHETRA D,

TV RN TG XN HIROT T ATEERBERER o LEFEFIEL, =/~
20 HARD T A U I CHEABWREFORELFIZE L, BELFEUI(EKEL, £h
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3. 19 eI & S — T 4 kR

19 ACIZAD & R E X HFICEE LT, ERICRAZEL R LT 5 ERFOM
FEHTHONIZ, 1806 FiTiE, EZ HEROHTNA =y TV FOMHIFET v—L X
UM, Essays on the Anatomy of Expression in Painting 38K T 5, ZOEHOZ A t v
PoLaNB LI, ~AEE LORFILE “the anatomy of expression” (F{EDOHEIF) &
L, 7B LW RIE ORISR A v F 284 T painting (&) ORdIcRED
fREAE LT 5, EMEMIZSRLENG, FMFEIHRIZ OV TOERLEEZES
FTRETHD L Bell, 1806, p.10), ~VUZ & > TORIBFIIT AN RNV » TT LR
iz, BIE & BBV bR, ~ it BIEDERRE L2 o THICERN DB
BOBFROBE MR T 5,

SO ETOREE “pain” GEA) & “pleasure” (IREE) &\ H 2 DDOKREHIHEET 5,
FRIIEOMAZ BRI, (BEIME IS CAORBEERHT, 20 2OBFIL.
SOIZHELRNPIR LD Z LA LT, RO EBRRMAE LIZEFE L7220,
FKIFEELSE DD TH S (Bell, 1806, p.108, 112),

AN X iz, ~WVEERELE HE=7E) (universallanguage) THB &L L. ARIDEEIC
BREOTDTETIHEET 2HABTFET 2 L ER Lz, Z0X 5 REOHAL, £
DFEf%k (organs ofexpressions) & LCEE, HBEHEMESEIRFOERL LTk
BB LEZ-ODTHD,

(11) .. . we find besides, several peculiar muscles, to which no other office can be assigned, than
to act as organs of expression; to serve as instruments of that universal language . . .
(Bell, 1806, p.88, THRII%EH)

B EET(12) TR, BOEHPBFEOBIZEE 25 2 L RIFLRBIER —D>— Rt 54
BLERRE->TWD LAET S,

(12) . . . the countenance is an index of the mind, having expression corresponding with each
emotion of the soul. (Bell, 1806, p.88)
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VORI, RIFEBBOFBU S 2MELLOLIRL, REVRNDBHTE2EL
L. FERFIIAMICERFED> TOAEENRLOE LTEY, BRI 2Lk
RN - T 5 B LIEREE L EFORIFEZIUNTNDEEZ DA T,

~UDHHEOBE ZEHR L THE LEEVCORBITROUI)D X 51225 TH 3,

(13) In joy the eyebrow is raised moderately, but without any angularity; the forehead is smooth;
the eye full, lively, and sparkling; the nostril is moderately inflated, and a smile is on the lips.
In all the exhilarating emotions, the eyebrow, the eyelids, the nostril, the angle of the mouth
are raised. (Bell, 1806, p.133, THHTEHR)

19 HHAZIEED X 3 § T2 RTCULE, BN BRBEOBEICETRER Y 228
Hh, FHICOWTTREY) TR CORLAZEY, D THELTWeDThs, BiT
BROT A H7%E8 ERERICREMUENTEY, BROBARTHENIHD-HIZIE
2o TR,

19 HERRZFICADHIZ T 7 RAOWRFEE T 2 v = X, BEPEOFEF L 2-T
BN A AL, BRAEBEEMICH LML E 5 L L7z (Duchenne, 1862), #BRFH DEAIZ
BIEE YT, HOLOHSOHGANEL L XL ) BRI RO ERRLT, =
EBREIIHR-o TR LTz, 72 vz XOBEEICE. FERFEOEITEERT, EiZ
FEGTORERL LTW5, EOHAZ “muscles expressifs” (RIEH) & LT, xR
Bzt 3 5 fFA % . muscle de Iattention (7 H ) . muscle de Iagression (W% #5) , muscle
delajoie (EUYH). muscledelironie (FZAIFH) 72 & LBHE LT, KIF LHROIEEREE
Y L7~ (Duchenne, 1862, pp42-47), 7 23 =V X DFRIEDIR A F L. RSN FERIZITfE
DR ELRBATELTIRTRETIA T LAOEZFICEEGTE, TIA T LR
B, BODBHERER b, KT YRR OEIZL o TRV OREFFELFIZ L
ERUIEEIT, TavzrxXdh, BROFEICE > TEENRE TS Z & ARHRICIR
LTW5, BERRERIC L D2FENLMEDOLIICRZDN, Tav =z X3BHD
H ORIORENXET BRBEOBEIZ OV T, B S OHBRHTA DR b TN,
Bl L RIFORLA DY DEREEEZ SRR L TV D THS,

T 2= XPEVE WS BIFICIST 2R E 2 £ HTTR & LT, muscledelajoie
(BEUWR) &40 P, “Grand zygomatique” &S NEIRbL EhTwWa, OfAH»
LEIL~EEDEDHFRTH D, TRER) LRTILOTED ZOFANE LOf
BERoTREICRD,

T alx IO TECHE] 28E LI, BITOBRIZOVWTHER LTV,
BRZEITHM SN0 TRL, ROHLEVER L THAEEORTEIZ. AANERN
TR, TESLMBOBE 2T A LEHRTIOTHD, ZOONANRERSSE



TR BADEMTIEVORFIL, 20 HRICo v BT a = U XITHEERL
TIF2vm X e RAef V] LA, RYOBEVORE R 2RETHDI L L
(Ekman, 1989, p.155), T2z X by b, OAR LR ZETOEEIT “fake
smile” TH Y, BIROELA, TORENAY “genuinesmile” THHZ L xR E L
DTHD, BRFEVOIL, FaizrXbz /v bBEUOREL LT, BROERIZ
ER LD H2hh 5T, 2hildH ETOTOE MR H>TOLEDOLOLFEHR LT
WiZRTHD, BROBEBEVCOREL TTE—OLDTH B LR L TR b,
BRzB b EE2HHE TEUH) & LERTTHD, LL, FavzrX3nfAtE
FamA%E TE0W) @it Lz, BERICEBSR LS, DARER-HREE %
Bl ThELEWI L, Tav o U XBEVOHRF E R LU0, R~ &Rk
2, BABLEYRD LW RHRER ORBILE 12D TH D,
ERTHARAXY RDF =0 4 U, V- T T 0 DREBEOBRANRT 2=
R I HDOBFFIRIN 2 2T T, 1872 RITERROMIEP D, RFIC DN TOMRELHER
L7z (Darwin, 1872), NART 23 = VXD, ABOBOFARE TN TRIFEET
TeDITFET B LV I EZ L, ROWHDTESHPTRT L DI, #F— 7 4 OEAGERIZIK
FMENRLOE o0, EOBILOBENLEREL VI bOFRIAETHERD -
D7z,

(14) . . . when I read Sir C. Bell’s great work, his view, that man had been created with certain
muscles specially adapted for the expression of his feelings, struck me unsatisfactory.
(Darwin, 1872, p.19)

TOBF—T 43 (15DX D ITET, FOLIRBEORIZE DL ) hXkELT D
DIPENS Z L2V TE, Bib AR, okl Daia=r—a  2B5%
FOBBITHRI 2L DT, thelz THE) LTEE IPIE) THho eT5,

(15) It seemed probable that the habit of expressing our feelings by certain movements, though

now rendered innate, had been in some manner gradually acquired. (Darwin, 1872, p.19)

ZOEJROEMT & LT, WWES, BERLTHSRBEEZEEL TV LW Fi%
BT 5, LRITHEDRERNS, S L S RRBFICOWTHEIZAHLTWDD
B, AR LIEBEO L, BEFELABLMEELEG L T WO BIERRE
F04% LTV 5 (Darwin, 1872, pp.154-155),

F = 4 v DREFROREIT NPT 27 2 VXD X ) IR O—EEIR A DR
TR LA, ETHERULOFEL EEHE I ZIT TWRVGNTHRLE L DR



B L DBIFHHPEREEIC R > TOD LD REHRERE L., A\MOERoREEEHET
D7HOMGE Ui, EHREMOABRREE THEONBIIMZ ., SRR
W, B CR A REMOFBIC OV TOBEL Lz, HEBETE RV EREORRE
ROV T, 2OTHIZESHAHE» OEREED T, REPHENIPHTL LT
BETIHEBL, BRETICE O TERHEROBLETE DR, FILEARLRHITR
MTHEREBLDZER, ROGERLIIBZIBEDZ LRI DI LA LICETEEDOR
BELTTND,
ANBORFOHERETOWTIE, #— T 4 VERIOFENE D Z L <AL LT
TeDIZR LT, ¥ —U 4 AALRHERR O FRIENER & 2B O KRNI 5 00
REZH & L, BRE LTI, 16D & 512, EARMRRE & RIBEOBRIL, HRGT
MY ILBEL TS LRSI TS,

(16) . . . the different races of man express their emotions and sensations with remarkable

uniformity throughout the world. (Darwin, 1872, p.132)

IO LIeRGOEENEE, #4— 7 ¢ ik ARDSEROBRET, %< ORFELIERES
LTELRREBRDDTHS,

F— 4 VERIEORP ROV TH, HRFAOOERENE L THRAL LS
& Uz, BB A XU 2N OITERITCHED TS 2 £ OANCbR IR EA
TV, =04 32 LEATEBRLDOBARBA LN TEZOTHS, &
ICHBRBEOREIEE X, RVORFCTRA/HZ LWV HMICSNT, SEIERAER
RTBEISNENEVIBDRE, A K FE, =X YT . BW77VH, k77
A AT AV AR E, HREHOEEORKIZET 2 AZICOWT, ZOMARESHEEIC
EEHHHb00, REWNTLHRZEEZRTRTRRALNAD LWV IREEZITHREL TV
% (Darwin, 1872, pp.209-210), Z DFEDR\F% F— T 1 /1L “excessive laughter” & FZH
L. BOREO—HE LTHET S,

1 4 L OFERDA XY AT, BPHDIEEDOREOEEMIT, thoRFELD G
ELIZRAY BRHERBBLBIE oD L EIN D, F—U 1 VRRIFOHEEBD S
WHiroTHBEZ L, 1THIRZ TV ADL « 75 DRTIL, EEDEVORFITZR
1 TRIZE S IZHERCRRLOREAL » T, Zhizt LTR 2D, B2FEESLICEEM
WHEVIENEE LAEREIL, BLBEAZ LIS FTREEEBLTWE, Ya—r X
ICEdE, BEREICBVTHEEZ RAE2I1IZ O L REIE., 4R, BETRVLERT
HEVBRFERHTERVEATHRZLERTHOTHY | 18 HEH R Y P
b e =X T4 Do T U, AV R DT R T § BT
EMROHEMIZ -T2 £ 5 5 (Jones, 2014), 19 HARIZA - TF 2 ¥ U XM FEER LI FF



DEETIE, AZRWERRAOTEENEENTVWS, LALORDREEHRTETOML
WRIEOFEHIIFEN TV olz, F—U 4 VEBIOT N ROV - TF 0 SR
Fal U IBER LR, 77 U ARA XY AT RERRT X 5 RV ORFIL
ERFCRZOHA TR ANLONSBEO L O T Rho7aDiZ L Bbhs, 4 —7 4
UHIERB LI 19 HROA FY 2 TH, WERTROORNL, L bR ARMOEEL L
THEEHRLOLBOTRVONE I, MEICHET5Z Li3TEd, £< OFELE
PBEELEbDLIBBEIND,

BAOAARRLT 2 U AT, BEHTROVOREIT RN -Tn3, BATIZ
MW ETREBHED ) [EVRE ) Lo REBMERLENTWD, 7A )T
2021 FEIBRLFEAENZRTENR I DL 57 “ears of joy” (BWHE) 7ok
(Kambhampaty, 2021),

[%] 3. Tears of Joy

ZDFATORIFIBRARTIET AV ABEOTESAVLR, AARTHLIRITR LA

DHHIRILFO—DNTIeoTWVD, F—T 4 L DRVILE DFRIFICHT 250R1IE, AL
REMEROSH TEEMIZEEEINZZ LR LENR LG, REORZFIZONTL

ERCRVMIERSH S Z L 2RO T HHONICT IR L Lo TND,

4. 20T A Y A O.LBE

20 HARIZITDEBFEOS T TRBEOFENER Uiz, FICHSMARERZHAAATH
SLEERRET S, ETANVR— NI, EOFABTNORFEEED DITHETS
OTIAL, AOFRORKOWEEL, H<ETERDIEREETEIZ L ThHDLEN
SH— 4 DEREFE U LT, SOIBIEZMA T (Allport, 1924), +EEBREE~D
HWEOTDIZEOBE OEEMRBE D, HOREN ala=r—va v ORE)
(means of communication) , [BEDFEHE | (facial vocabulary) & LC, BBl L baIa=lr—
avEH XIKELTHD LR LAEOTH S (Allport, 1924, p211),

(B E3E ] (The Language of the Face) DEEAITIL, (ROFBBL L RILOFRD 2R H 5,
HROFREIZ, OAPENY, BLERVEODY R0 L Linb Db, —HR
ROFBEIT, OABTRY, FEATAY, BRIZENAS (p203), BENZOL D 5
BEFFOZ L OMEITIE, EEHORAY 77 —BMBHTHD AL HR— b iﬁf L, [
(i %235 ) (Theory of Mimetic Expression) & &35, BADHROAROMEEITIL, B
%%wt@%botbié_k%TmuTéiO~ﬁ<kho;&m%é#\ﬁw&k



fIREF S LOABIZS o e ifle Eloh . RRARGVERNEY BHRLUWAFE kbo 7o
RO X 5 REREAEE T, ERITTEAVZE L THWRN LD S THNRNDDTER,
ELZTEHVEBLUZ DL TWE20 L5, BOHAHBIRE L LS 2RIGE LTEIK
LW S DTHS (Allport, 1924, p.216), 3 2 A A EERICBVRICRZ TR A, FH
U & D ICEHEDOHAL R L TEIK &0 9 AR 2480548, AMOREOLEE~
LB TNBET B,

Tl L R ERRE WV S EREIR 2 2 ORE S | ERADR LEREELE LT,
R BRI TR o TV, RROFRFTMEIINDZ L bd Y, FHRE (laughter)
DOFHE, — AT TOBETITBRNICS WA, KBOARWBIEE, D% b2k
M B B L B30 (Allport, 1924, p.257), FIEICHESORBEEZRBDBDTH B,

20 AR AB L, F =74 UAVEET 19 LY b ELIEEBX T ADITTE RN
AT | RIEDBIEOHIR TOBNOERTERLARD, 774 A =7 FHED
S RBITDRBFORIAN, RADLOLIIRESARRBZZL2HELMITLE
(Klineberg, 1938), H# HRE< Z & (“roundeyes”) MWEEDOEIFTRLBY OFEFERT
2E, RATIEIZRONEWE D REREZ BN LT D, RIEOLBMELZEEICTE
FTHZLIFILARVR, RELWIHIFEOR UFICIISHERZRBEN S REWZ L 2R LTz,

EENZLSFRNEAN R DR, T30k V5 ERIL, REOPIRICEOTILERT
ERWEFE LoV, Ty ai3(IND L 52, HEBRL > THWL O DEEHTIX
EBHITHH3(17-1), UERIZEFORE S LV & Liz(17-2) (Asch, 1952),

(17) 1. Certain expressions occur universally in response to particular emotional experiences.
2. There is also a wide area of expression that is culturally determined.
(Asch, 1952, p.203)

B, THELRFEOTTHIRFIC, LR ERAME N TO B TR E R L
7o (18D X DIz, MURBUZEBI NI E LTH, TORRICHT ARG E LTARRKLE
BEMEL. TONDBRBT AU Lo TRAB LW A AR E M LD TH B,

(18) . . . cultural conditions can determine the emotions themselves that people will feel in

response to given situations. (Asch, 1952, p.199)

AL ABEZOSE TH, BHFCRBEONEIIITON, FIEOHBIEICEM2ET T
Too BIZIESHEASHEREE O T 3= UZ19)D X 512, RIEOTTH BRFIC b UL
BEET D EEREL, BBOHFRTHEIMEOLEmIZ b ERZWIT 5 2 EBUNER LFH
7= (Labarre, 1947),



(19) Not much attention ... has been directed toward another potential dimension of meaning in
the field of emotions, that is to say the cultural dimension.
(Labarre, 1947, p49, FHiTZEE)

DHZE b AF U RE, BENEENRLOTHY, BIFICESSEF LR HE
HICiH 2PN RERPBR T AR 2ENLH D L LT, ZNEEEIIRA T,
QRO & H iz, BIEE B (universal grammar) {2, £2FEEHFE (dialects) (272
ELZIEDOTHD,

(20) The individual who moves from one class to another or one society to another is faced with

the challenge of learning new “dialects” of facial language to supplement his knowledge of
the more universal grammar of emotion, (Tomkins, 1962, p.216, THHIZEE)

b AF 2 RIIEAR)LENE % feeling X emotion & 1ZXBIL T affect &5 AgER AW
Do Affect IZADPAENMZ TV HERFHRRIL T, BERITEZ shd, 20X 5428k
T ADERR U CHETT A B2 o 72 b D % feeling <2 emotion & FR5S, kA% ATE
AHEEE, LLTRDD X 31z, 9K & < positive, resetting, negative & X7 L7z =T,
L8RS L, EREFNIIE U THRIZEN D RFOFEERI TR L,

2y Positive
1) Interest-Excitement: eyebrows down, track, look, listen
2) Enjoyment-Joy: smile, lips widened up and out

Resetting
3) Surprise-Startle: eyebrows up, eye blink

Negative
4) Distress-Anguish: cry, arched eyebrow mouth down, tears, thythmic sobbing
5) Fear-Terror: eyes frozen open, pale, cold, sweaty, facial trembling, with hair erect
6) Shame-Humiliation: eyes down, head down
7) Contempt-Disgust: sneer, upper lip up
8) Anger-Rage: frown, clenched jaw, red face

(Tomkins, 1962, p.337)

SFEDFAKZNEN. Enjoyment-Joy, Anger-Rage 72 & 2 FBEOMAES I/ TWHD
DI, BBPOEZXH > THREL M ENIEARELE LD THRINLTHD, ba



FoAFI ) LEERBEORSR L, ¥—U 1 o OEEREZIHE, BRRKRICLY
HE(L L TE72H D (the evolution of the affect system by natural selection) & i U % (Tomkins
1962,p.150), BlZIE, ADBBIRETLOHEMZHO A D7D, A LRREE Shiy
79T, A interest, startle, fear &\ o 72 EARBIFILEL L= & T2 (Tomkins 1962,
p151), BMEETIBECEY & SIVE O RBE T, BRR H 50 E 2 0 END LD &
THNTH D K 9 72 interest DERIFRR, B HHMUOBMM HEDIZ Sk 5 1ciliF7=<
7% startle X fear DEEVBLE L 0D, 25 LIBENEE 2 Z 213, BiFlcabdT
HEOIESERBEN—HIHBH L CB X HIAHELO—HT, ADAESEVRDH D
WL LR THD & 507,
FAF U XIFRDD L S ICERMBEREN 5 —-F DGR T & L,

(22). .. the face is the primary site of the affects (Tomkins, 1962, p.204)

FEENEFNORBIFIZE > TEO LOFHABRED L S IZH O E WS BIE L EOH
HWOBERIZONTL, 72 v U XORFEEZ T ANFIA Lz, &IF L EORFITIER
BB L T 5 L3R, BADFEIL 4 % - %05 (living hieroglyphics) @ & 5
12, BiERIE x5 L EET D (Tomkins, 1975),

FAF VR, DL DT, BELEORFITAESBN (nnate) 2HOTHY, 20
oD 2B OMAE L RRIERINCRE oY~ BHEETDH b, SBITAM
. ZORF—U2EHLUBRMICHET S Z L L EEETH B LE S, AFEOCOEEY
ML UL DORIEECADZ L L TES L, ERBRICRR LKL H 2 THEG
TAHIET, MAICRZDRERZSIEH LV HMZIAATE DT ERTEDLLEESD
THD,

(23) ... innate affective responses can come under voluntary control. An individual can learn to
turn innately patterned affects on and off by imagining situations
(Tomkins, 1962, p.321)

b &F U ADRIL, BICBHNARBLSHIIRZIDIZEIC, HORERala=F
—Ya B TERLRILL S M2 Bz Lm U, IRERRETHRIFLLT
OBV AT L%, ABBESMCHL TS & LT, BlE2%ENR LD E LTH-
T3, REIZONWTH, ZORERECEWIRBFEICL - THNDZLDOTHD L L,
FTORHBEFIZEDQND TR LIZL Sz, BERICARTOA2 EF2 L5 b0l
BELTWS, 29 LIS E R %L, 7 - 77 A (LaFrance, 2011 L B L 7 2
UBTRONDZEHEDFHRTH D, 1 F U AZBITA2EHDFE T, RARLEFEIC



FEPHTERIZS I, BARXD, BRI AEEOKHE T, B2 s,
b AR ARNICEBI TH D ETHREOWEBIL, 7 AV IR EEDORHRE ST
FHOTLEAEDOTHS, hLF U XOFFENLERICEET S AL E L HD LT (24)
DEHThB,

24 FLFUADER
1. FERBE L RO EENARLOTHD
2. RETHCHNS
3. EORBIESFHEO L 5 ITH#ET 5
4. BEIYERRICRT 0 A% LT 5558 E R

DEOFEERELWNET B E, BRI THAEZ LIFT A U A7 5%EEN,
HRATHBTIEROLIIHETH LWV D Z Liched, FPAF U AOFRIL, BAES
SOABZIFANTHSD EBbnb F%% IR O] LWV OB F LITE—HL
T3, R URERE D b A% XOSTEIZH BEEIT 20 80T A U 7 C—RE7
STRDFRTRESINTEY, Tﬂ'ﬁ'@i@@'@‘%’) TEDEBYEAFER L7z S IXEVER,

hAX LV RAOBEORFEEEBERUHREZ S HIEDEOR T s~ 2L e 55
RIN—TThdH, TI7<0%, BEFENFNT, HORE»D AOEE RIE &

IUHEEEEANRNET DT VE RT < “Lie to Me” DET MR-z N L LTHA
BB (Fox.com), 7 < eb bR BAMIZIZS — U 4 R AR UV ADEZ %%
THEE, REZABICEERNR DL LTRZASS% & D, Ekman (1972) T, 7
T e ma— X =TI 7 4 VA HBRIT, ¥ 72 Ekman, Friesen & Ellsworth (1982) Tl
BA 5 AED S SRR KRR L RIEORSEhEEREL T, 54(7K0)Tﬁ$§
ﬁﬁﬂfb‘fxb‘)\%@(#@}\&l_lLfﬁ%"‘\b"@:%%mﬁ’é EERHLMILTHAS,

L, =< bOBAICIE, displayrules &9 UL ERZ LIRBT D, AD
FEFEARITITHBNR2 070, ARSIV TEDL I ICRELNEVI AT, X
ICE > TR DB H D LT 5, FlzX, BRANE T AV I NE B L7 FER T
WERE VB — N TRE D IZABRORWEEIZE, FIUHIZR LTRIC & 5 7B E 2 @En
BOIZRE LT, HERH D AR DHEEITIE, BARANIE D B R 572 L HRIG
EHIETAHTOIBEIN, —F T AV HIANCRRERBOMBER IR T
(Ekman, 1972; Friesen, 1972),

Tyt bidER, B SIMTrEREICERT I LPNEETH S LTS
(Ekman, Friesen & Ellsworth, 1982, p. 33), #I#OBF5L (Ekman, Friesen & Ellsworth, 1982)

TiX, happiness (348), surprise (B X), fear (F4V), anger (%Y). sadness (FEL &),
disgust/contempt (FEE/MEEL) | interest (FHBR) &5 7THEEORENRE S & LTS,




ZORIAE S BBER U G, HHRICE S RITHRICEOTRE L oETRES
FTEEL L TRWLNE L OOHM G B2 45H 95 happiness (FE18) | sadness (E LA) |
surprise (B, fear (BAL), anger (R V). disgust (BEFE) D 6FfE%E . EANRRFL
LCHRIE9 5 Z L 727z (Ekman & Friesen, 2003), BUE D0 FHE L LTit, THWES
HIEITEVEES . EEMRLDOLR>TND, HOEXHIH LIEITHRET A Y &
DELIEbDTHSLID, TAVIOFEOLICBIT 2BEA T IV —ORELS}
TLESTWS, ITHRDT IV MRV« 7T L DFIE LI OBER YO 7 5
ADAND B EZLT TR E FHRD = & B & TS ATREMESEL,

KFIZOWTE, LR L S R THRE LT 6 OBEARHZRRE TG T DHOR
B4, LiBAY2FE (universal expressions of emotion) & L7z, PIXVEEASERIRL S
ZBEAH, o [EBRARERE 2xr < birERCANT HFmTHRNIZS
LTS, £7, REDEFZENIMAEL AR L, HOSWITHEHLLE, &k
DEEIL, ENENORFIREDOLDIFIFCRONT, —FHBEICIE, T ENORE
WRHFBEONZ—UPRHB EE S, RIT, Facial Action Coding System (FACS) &\ 5 b
HEEAWTEHDE) X ORI % TEXKAR | (the Facial Atlas) (2% & ¥ 7= (Ekman & Friesen,
2003), AMOE% ., B, B. D2 ZhETNPiE 55 35D Y T (thebrow/forehead;
the eyes/lids and root of the nose; and the lower face, including the cheeks, mouth, most of the nose,
andchin) IZHEIL, EARZ 6 ORI LFHU < ERENOT Y 7 TOZEAL - FgE
T 5, FIAE L) 7T TORB LA LB, PRETY T TOERKE(HLLE
b, TET Y 7 COED T H~DEE L, surprise (HEX) &0 EARARRELZR T
WARDORFOFETH D, SHIZTHTY 7 TORPRES TR ODOBEbAREL
DT, BEORENMI LD L EFUFTHRD,

T2 LI IOED 30D ) T TOREERTERERE L, 20—V iR
HEHLET FENARRE] 2R TEESEOTEEER LT, BRIEFLRFOKU-E%:
ZLOADBEFE LT VL S ICBICRABH TRTIBER, EAMIC 17 ko - 7
S LET D, BARDDE, 17T HEDNL - 75 UBEREEORE V., EEREE
RBE L TGRUEDIZR L, 20 RO 7 < 7= bt A\BOES 3 5EI L TREE2 S
L, BEEAWT AL BRFICANTARLEZATHS D,

T2l bid bad AL ARRIC, ZEZ R TELDEENRERLZLEL T
B, [RBEXZ L1E EWI AF T 7 —ZBIT BRFL & LIZOBEATT &, Hicilni
BEEEEARE R Z LT KYBELBDIC L, 7, @)D L HIC, BoETH
REE—D— R AT EEERE L T E A ETHEEER L THASE Z LT,
BRI L D L 5 IR BB X HHAEEH ) DR REMIEL T D LB,
DED ., EHOBPMLOEEIL, FRENIMOIORGELFOC K HEEZFL, 51
BRI ESAEDE TR THL—o0HRFIR., —ORERBLDLE X,



(25) . . . composite photographs combining different pictures of the same person to visually
demonstrate how each part of the face contributes to an emotion message . . .
(Ekman & Friesen, 2003)

Z OBy & REOBRIL, SEEICRIT AR LIEOBR. HAVIEE L L oBERict
ot B, RELEFEIL. YLEOLMANET DI L TRAIEEMT B LV ) il a R
DEEZTZDOTHD,

B, Zr=rkbil, AORENLRIGELERICHARS Z L b, BHOREE
FETHME GBI LB TEE LTS, ZOFFLEREOERIZ, Lok
OBRIZRIET 5, 1975 FIZHIEBRIT SN s~ &7 Y —t D Unmasking the
Face (AAFERIL TREATTAM] ) Tt EOTSHRBEBIF OO BIEEIRR L,
ADBEORENLEOANDORBIE & ERICHLIS HiEE, £ R0BEEZAIBLL
NBEHRBEMMEERL, ZOFMFMEECE AR ERICBON TR 2 LT3,
Ty rlebit, RIEFNEREN THRENICE T A2HEEZEL, BIFEEAEGI LD
TERZELEDIIRBEVATLATHY, —OOEB/EESLOIIEH/TEL LEL
T3, MEFITHROILETE] L) A F 77y —%, BRIKRZIIKDLET, #iFEE
—ODDEBEIHT DL/ LEZDOTH S,

Trwribo TRE] L) T8 ORI T 2RIz oW Toaiit, ha
FURADE L VFMT, B0 350 ) TEERL CRIRL TN, 7Z23=0i3 b 20
T AV I TR E SNDREOREVEERO I BITEHEL R TWDH I LIEIRE
TERY, 9, ROFRHI PR THET S, ZhIERELWVWISHEIIBIT S
laugh & smile OXIELE B ZRNTUVND, BEFED laugh &I EEOEERBERERICIIR
WEREENTREY, BEVEZEDLRVWEVOHEE S smile &) FBRZ TR/, 7V R
FF U ARHAIEED laugh [THYT O 0OREL TCHER L0 LI ROI,
72 bIIFERHAFEFIIFALMNCEVORETH B & LTHERT D SEEEZRD T,
LDV smile 72 &35, RIC, KB smile DBIRERFHEIZ DWW T, 1Z5 0
VIROWH, FB0BIE, BROVY, BOMEE R SN REOBICERITT DA,
RIIVIL b B ORHEE BOME & T2, BAFERIZANRY DA L3 o7 20 #E42
T AU N CHREMAREEN, FAXUAOHEELFARRKICT 7 v U bOGEIZ B EEL
Eh, BEHRESRLE LTHRbATHWEDTHS,

%

AR
Lk, BiE & RIEZ OV ToERE ., WX v DR 20 #AZE Tl > TEL
M, 2T, AEOTHE TR L IR OIEE ] 20n e SRz LT,



|

WEOBREES LEDERP LD TELTAHRV, REN [55E] KRALDNLDIE
Plzala=mr—aTHETALORONEWV) B L, KEIIHERCIBELEXZD
EEICEBIEERF OO LWV ) ST TEET 5,

FP, KEN T8 OLoZaia=r—va rCTHEIETILOROMEN D AR

ONVWTHRT 5, TREY v OERTIEL, BESFE L LTRNUDEFMIEICRES
NTWRPoT, Lo TIORR, KEEVIFHOREN VDT alazr—vay

OEEL LTERIN T REB IS, 1THREOT IV ERREL LTEEEM
Z IR BUIBEN LTS - 7203, ZOBEOEE L. AFHMARREEZT D 2 Lick
S THEICAE UZRIEDN, OB~ RETHL VI AN =X LOFTHRL LN TE

D, AR OWTIRER SN o, T LTIV hOREERFORL
FZESv - 75 v ORBEORIT, AKX L TREZOOFF L LTI T
WRYS, BOWBNEORN L ERMITITIZeHICH N T T, DA Tl
PT D HDILIEZ2 > T, RFITSEMIC. < E TRESEERONICEICEN
TLESRBDTHY, A amsr—a VOEDIZRELZ O TR 2D TH 5,
S—ry SOEEETHBAORLIIUETH, KEOL I RRELXJEDIZTIZ LT
eE S AUl Tz Jones, 2014; (L1, 2021), ZOFSE, RIESREEZ RECLE
T LICRDLEVIBEMBFEL, 2F VRIFERE OB EIZ O TITERD TV
ZLERLUTIENAD, ZREICHE, B I 2=/ —2 a3 VIZBWTIEEENIC
BAONTEY, aIa=lr—va EMABICTHBICHET HSEOL I ITEEN
ICIEZTmMoN TR EWNWS 2 THH B,

BOREIZa I a=f— g VCRT SRR R I ER S h TV 255
19 HERD_RART —7 ¢ VB THA D, ~UEHREE AR TS, BiEE2FT
(L6 S 7% (universal language) T 5 &3S L (Bell, 1806, p.88). HADHANZOEES

BOEBRTHDHELE, F—U Vb ABORER DI o=y —v g Vit 2 k51
LT R AT, 20 R FAF U ARy <o e b, BFEORFEL LTHNLS
LHEAETHE L L, EEHEOEERAMR L= :Lv—b““‘/a BV, BB
MZONDIILNCEESMEEL R TEEZ, TOSENREREALNILEYEL
7-DTH 5B,

Wiz, FRIFHR TEBE S X2 EBEEZFFOONE VD RIZOWTHRETT 5, HC
FU vy OFER T, 2L LEBPTNAHI L L THEETEEER LTI,
M) L) bOPBREILERINT, 2O LSS AL EELRVES, 5
IZHYST2RET, A DERICBOTIFELRWCE LY, B FicBhTLE
IRFE, BROLIICHESERL THAK RS Z MR 2R L Tk, ZOWER
LB TL D LR anD, 17 HEUEOL < OREOHRTIX, EIMEREN
5D, BIE L RIEOGREELTHEL, HORFOREETHEL TV DI, FORNEEHE



FHIlZ&k o TR, 20T AV D=y < 7obid, RIFLEE L OBREFMIS
HrL7eds, ZFRTHE LOFERXLNSHOEENLHAIC iﬁﬂ&#otoﬁ6@§
B0 DIRIE £ AR RPN ERITHIET 5 & LTT A U W TAREED O
AU B L e LIZEREUEERN TORE kﬁi‘fﬁ@‘f*(ﬁ“)‘éjiéﬂiﬁ@l’\*ﬁL?’CZ’PBT“
bbHY, I 6 EICR o R ERNRRIEIL. TR Y I EGEROAND
STTCIMFEOW FBHEORE CTH Y, TORBEEZHRITE 2 L ENRE @%{%ﬁ N
ZL DT AV I APEEBIEHIIBELTHADT AV BTN aREO LD
REEZLND, ZOT A HEEET, £< (D)\lu‘:of IR O BICH LT
WERE L RIEOMAEDY %, WO TEBRNICHER T2 ik, 72 ) A5EEEEICE
FARFESETI = —Ya it o TR JE*' THNRIL THoTDE L HER X
nNoa0TH5,

RiEL, TOXELEINDREEL, EH D bARITHRMIC E’\éi’tfb\f;b‘ﬁ‘f*‘ﬁﬂ)
bHLOEEZOND, LEZOSFTIR, 7 /’fZ/l/7)>F‘2fﬁ®Fq¥E:E7‘/I/’i’ﬁ%”
B 5P 5 &I % pleasure/displeasure D#f & arousal/sleep DFHN B 725 2IRTTT T 71T f.ﬁ,ﬁ
BB L7z (Russel, 1980), ASRILEREL TWAREIEE, ZhAEHRTLARN, BC
'?33'5 LAZHEL, EARTERE L TWARFE, ZhEZIBD AR, KRB

WAELTLEIDTHD, [APEMESETIRICL. 2F9 7 Y —fkick

WO, EEUEORENSHEBRICRDZEREETHD LEIHND, BRICHNLH
TRETH oIz LTh, EERIAN, THEH] R smile ThD LB LBH. T
RKIEOEBREIERDILS, SIEORRRS R EORBEZITTLEIDOTHD,

ZHI, BROBKRLARDO LI, KEE I/ —a VOBRETHIC
BT, BIEOL D ITHRET 5, T, BRL T2REOFEBEET 5O THIUL
FICHWAEEN R NEOB TS, FHRITLRETH LD L ITH#ET S, L
L. FHEIEEE 2Tt FEERE TOEDOERIIFFRENT, DT
REEZREDZ LTI TAMBREES T2 28105, HIIE, HROT AU L
THENDIREE 1THIET 7 0 A0ERRPBAORE TRENE, FRTRILTHD &
LTIEftENT25 9, TREIIHROIEE] LV oHRBUL, ZORBEOFDO TR
kOWT\ﬁﬁ@im%@ETégtf@bfﬁu?é@f%éo
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