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That woman (Clara) was there again.

It was the third time he (Lar) had noticed her standing on the edge like
that . . . she was about to take off across the bay. He had noticed how thin she
was, and pale like a ghost.

Maybe she was a ghost. Maybe she could fly.
She took a small step even closer to the edge and he began to run towards her.

‘Hello there!”

“Yes. I just wondered. I do apologise for. . . You’re so close to the edge
and I...welll...

(The Gingerbread Woman 12)
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RIZ 2 A4 9 The Druid’s Chair & W5 X7 TlE, KD EHEN DR NE
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‘Why don’t you come home and watch Morse with me?’

He was confused by her invitation. So apparently was she. Her pale face

had become red.
(The Gingerbread Woman 40; Emphasis by Yoshida)
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Look,’ she (Clara) said eventually, ‘I think you should go back to your hotel,
pack up and check out. You can come and stay here for a few days. Both of

you. You wouldn’t have to keep Pansy in the car then. Just a few days, mind

you. 1 have a little spare room upstairs.” She pointed towards the ceiling.

‘Perhaps you might sleep better there. Hotels are so, I don't know. Horribly

empty.’
(The Gingerbread Woman 66; Emphasis by Yoshida)
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I went briefly several years ago to an analyst — that was during my spell in
London — and he tried to persuade me that i® wanted to sleep with my father
and somehow exterminate my mother. 1 found this quite confusing, so i
stopped going to see him. No harm to my father, but i had seen sexier men
around, I had actually lusted after and been to bed with younger and sexier men.
I had no problems in that area of my life. Then I told him about my mother’s
jam, and how I would be bereft without that but he didn’t believe me.  Analysts
don’t really care about things like jam.

(The Gingerbread Woman 4)
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.. 1 bring things home from my travels and stack them round the walls of my
little house here in Dalkey. Centre of the World. Then I come here to lick
my wounds and eat my mother's jam, take big deep breaths and get ready to go
away again.

(The Gingerbread Woman 5)
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‘It’s time you snapped out of it, Lar.  Aye it is. Well beyond time.’



His father’s tired face as Lar had opened the front door to him; eyes
drooping at the corners, faded blue now and full of sadness and at the same
time a curious anger.

‘You must listen to me.  You've got to snap out of it, son.’

And he had slammed the door in the old man’s face.

(The Gingerbread Woman 10; Italicized in the original text)
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‘I think we should talk, son. Would you like me to come down?’ His
father’s voice was gentle.

‘No. There is nothing to talk about.’

‘Well, come home then. Come here and let us mind you until . . .’

‘Until what?’

‘Until you’re well again.’

‘There is nothing wrong with me.’

‘You’re not yourself.’

‘T am myself. I am Laurence McGrane. | am a schoolteacher. I know
who I am. 1 know my wife and child were murdered. 1 know I am acting in
a wild and irrational way towards the people who say they love me. I know
that one day I will return to normality and be quiet and polite and acceptable,
but not yet. I want to be allowed to scream and burn and hate, until I am
sickened by my self-indulgence. I haven’t got a date for that. So fuck off
Dad and stop trying to heal me.’

He had never sworn at his father before and the hand that held the receiver
trembled as he did so.

(The Gingerbread Woman 27-28)
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¢ “What’s wrong with the register office?” she (Caitlin) said. “Why spend
all that money and energy on all the other carry-on? We only do that for our
parents. I don’t want to get married for my parents. It’s just you and me.
That’s what I want.” Oh God, I remember I had a few bad nights over that. 1
thought my mother would go mad. Caitlin just laughed. “Sure she’ll come
round in time,” she said. “And it won’t bother God too much. He’s got more
important things on His mind, or at any rate He bloody well ought to have.”
She was like that. Impulsive. Very modern, I suppose. Wonderful.’

‘My mother was upset, yes. I hated that. I didn’t want to hurt anyone.
My father said nothing, absolutely nothing, but she . . . well, I think she thought
I was laying myself open to some dreadful retribution. She believes in the
dreadfulness of God as well as in His loving kindness.” He smiled sadly.
‘She’s old-fashioned. Anyway, we got married, just as Caitlin wanted us to.
No fuss. No carry-on. A few pals, a few jars. A very expensive meal, just
the two of us. Roscoffs(®. Have you heard of Roscoffs?’

‘Yes. Everyone’s heard of Roscoffs. Belfast’s best.’

‘She didn’t want to go there, but I persuaded her. I felt gross extravagance
was important at that moment. The bride wore black. Ididn't tell my mother
that.’

(The Gingerbread Woman 60-61)

o3I i, Lar 233 Caitlin & OFEEOREE Clara [Z58 D HmH» b DT,

Lar IZ Caitlin DETHrEF, HETOMBERNSLHMY G VEBEL TOREE LT
DT ERLFEE L, Lar OFH, BICEMEVERICEN Y 2 v 7 2525,

Johnston (X, 1984 4ED{E The Railway Station Man T HHEIZF % B TFE L FH
iR EWI I TN EBYE I W TUWD, The Railway Station Man TlE, & 1A
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‘... You’re from the North.’

‘Glens of Antrim.’

‘I hear it’s very beautiful up there.’

‘Yes. You should go and have a look some day. See for yourself.’
She shook her head.

‘It’s not on my itinerary. I’ve never been further north than Drogheda‘”.

Even there you can smell the disease when the wind is in the wrong direction.’

He put his glass on the table and stared at her. *Would that be the attitude

of many people down here?’

‘Quite a number. Just ask around and you’ll see for yourself.’

‘Disease?’

Terminal hatred — infectious, contagious, hereditary. A bit like AIDS —
incurable.’

‘You’re a bigot?’

‘I suppose I must be. We’re all bigots when push comes to shove.
Personally T think I'm just tired and a bit cynical, and of course I didn’t mean

to imply that you are diseased, merely at risk.’



(The Gingerbread Woman 39)
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Der Friihling will kommen
der Friihling meine Freud
nun mach’ich mich fertig,

zum Wandern bereit.

Spring is on its way

Springtime—my delight!



Now I shall make ready

To begin my travels. . .

EFV] LWV EXF VR MNENRBRERF OS2I L H IR, ZORMTEAN
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N7 5 Killiney Hill @2 0 _FIZS2-> Clara DEE, B O LIZ/TA THD )T
LAZEOVBZ LD ET2EMAOKRLEERD, ZO#IT, GRBATZOAK
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DD LAV,
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‘He (Schubert) died young, you know. Thirty-two. At least, I (Clara)
consider that to be young. Just think of all that achievement. I bet you're
more than thirty-two. Iam anyway. And what have you done? Excuse me,
maybe you’ve done a lot of achieving. [haven’t. I’ve done a lot of travelling
and taught quite a number of people about Elizabeth Bowen and Kate O’Brien.
A lot of travelling, but no achieving. I keep thinking about Schubert, Keats,
Mozart, J.C. Look what they achieved. They all died young.’

¢J.C.?” he (Lar) asked and then realised his foolishness. ‘Oh, yes. J.C.”
‘In terms of achievement, not of course Godishness. I'm not talking about
that sort of thing.’

‘... And of course there was Chatterton, the marvellous boy — he was even
younger. A child. Oh, synge unto me roundelaie, O droppe the brynie tears
withme . ..”®

He adjusted the umbrella; she didn’t appear to notice.

‘Batty, of course, but at least he did do something. How awful, how truly
awful to think that you might die without doing anything, leaving anything
memorable.” She pulled at his sleeve with her fingers.

‘Yes,” he answered.



‘That is why [ wasn’t contemplating the terminal jump the other day.’

(The Gingerbread Woman 52-53; Italicized in the original text)
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I watched my siblings with a certain amusement, and also my friends who
climbed rather than fell into love while I kept running like the Gingerbread Man,
away, away. You can’t catch me, I'm the Gingerbread Man. You will never
catch me. I, upper case, am the Gingerbread Woman.

(The Gingerbread Woman 83)
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De spring is sprung, de grass is ris.
1 wonder where de flowers is?
De boid is on de wing,
But dat’s absoid,



How can de boid be on de wing?

De wing is on de boid.

Why do such silly things wake me?
Why is that silly piece of doggerel leaping in my head? Why not the
more salubrious Der Friihling will kommen, der Friihling meine Freud’?

(The Gingerbread Woman 43, Italicized in the original text)
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That’s where 1 will stop for today.

There is something terrible about remembering, even remembering such
moments of extraordinary excitement. Also there’s the notion in my mind that
I am really inventing all this as I put it down. I am moulding reality into
fiction. Is that something that always happens? I don’t know yet. [
suppose [ will find out.

(The Gingerbread Woman 88-89)
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He (Lar) had put on his clean clothes, of course, and had gone to the funeral
and had closed his ears to the words that were spoken, and his eyes to the sorrow
on the faces of the people around him.

1 am the resurrection and the life saith the Lord.

Caitlin had taught him not to believe those words.

He that believeth in Me, though he were dead, yet shall he live.
And whosoever liveth and believeth in Me shall never die.
Why had she taken that security from him, so that now he could receive no
comfort?
So she had willed him to be comfortless without her.
Suddenly he liked that idea. He liked that notion of ruthlessness in love.
(The Gingerbread Woman 90-91)
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... High above the hill a hawk hovered, its wings barely moving.
Lar thought of the Glens of Antrim. ‘It’s OK.”
‘I don't mean the landscape. I mean,” she (Clara) pointed up towards the
bird, ‘up there.  Waiting to kill something. = Watching out for some
infinitesimal movement. Bird or animal. Something vulnerable — alive

and vulnerable. I find that very exciting, just that notion that death can come

— wham — like that, falling from the sky.’

He opened his mouth to say something, but found he couldn’t. He
wanted to scream at her, perhaps even to attack her with his clenched fists,
thumping and thumping, making her cry out and bleed. Instead he turned and
slithered down from the road to the edge of the stream, jumped across it, trailing
one foot into a swirling pool as he went and then set off at speed across the
valley, bounding and stumbling from tussock to tussock, dodging the
whinbushes and the bog holes as he went.

(The Gingerbread Woman 107-108. Emphasis by Yoshida)
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‘When did this terrible thing happen?’

‘Two years ago. It was a lovely spring day, just like today. A peace and
love kind of a day. The kind of a day when you get up in the morning and say,
“It's great to be alive.” I don’t want you to say anything, Mrs Barry.’

She (Mrs Barry) shook her head.

‘I don’t want any of your decent kindly thoughts to rub off on me. [ want
to be allowed to hate in peace. I think that one of the reasons I liked Clara
from the word go was the fact that I thought at that moment when I saw her first
that she was going to do the thing that I had never yet had the guts to do. Get

”»

out.

‘I don’t tell anyone. As I said before, I like my privacies. [ don’t want
to rationalise, or share pain. 1 don’t want to heal, because there is always the
possibility that that might mean forgetting. I want to remember every tiny
detail and I want to hate. That’s all.” He put the cup down. ‘I don’t know
why I spoke to you. I wish I hadn’t. That’s no reflection on you. Please
believe that.’

(The Gingerbread Woman 127)
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I’'m going to tell her (Clara) the truth tonight, he (Lar) thought. To hell
with her mother. I’m going to sit in that restaurant and with Caitlin at my
shoulder, 1 will tell her everything. About love and hate and despair and the
blackness that has covered my life for two years, and maybe she will touch me
and where her fingers lie the blackness will peel away like a tired skin.  Yes, I
will do that.

(The Gingerbread Woman 201)

Clara IZ T4 B FHf 2 Z T 721300 721 v d 2 & LIS James Cavan & DZER,

FHREED R NEICAR > TWD Z L K& E T Lar I BB IT RV, £hiZ
LT, ¥ Lar DFITETFTE2ROTLBRES, EF 2R THHD 2FDORHIC
L TWEELARHE, LOMEET Clara IZHIHLHAT 2 LICLZDES
5a%®@mKO%T\Mrﬁ%%_onWék A7z, LarL. Clara
DT ANVT v Rz LTHEEEDIZL, RIA4 7T L &2 I3E
MR - TL DI LT exciting 72 & if~_72Z & Mrs. Barry, £ L T Doctor
Ivan 7% Lar ODFEEI D Clara 21 ST L2 L L7cZ & &R, HORY ZRE
KHIEL T 27=0onb Ly, EFERoTEBINOIHED XL O IZW#
WCENPSREZLEICHLELVWEBVEEDIZT D Larlc & o T, BRI D RE
% “exciting” b T AL ETOREEN ST LODO LI ITHW . BVRZ D
ETAHZEEFEHLENW LD TIERNWIEAS D M,

T ANT Uy RETAXDEI BRFICRINTHDIERRZLERNT D
Clara | Lar B EOETHTHHIF TLE 9 Z &1, Clara lZxF L TR W& T
Lo bor, MikofEn (BN finizd 2 Anb, EEANTZKEO L

IR (& fZE@F‘i Lar %Eo’(b‘tﬂii) BRBNEDL TN TEAH D
L) Lar OEEIE, BEEZFEDLIZ LWL > TESOLOMA Clara [TEET
5HZ & %ﬁﬂﬁb’(“éﬂ@i 7, BRO Pansy & L LICHBIHEIETDH
Lol-BRbHZLEEZDE, Lar DITAHITFER L BLEZ D, Ll AR
Lar D4T#&1E, L7 A VF v FREFORBIIEEZLTENESI ETDH I L~
OHFHEEZRLTVNEONE LW E b B2 5,



Mrs. Barry = Doctor Ivan 23 0BT 518 Y . A LAY D Clara iZ & - T, Lar
DITHLHITEEIZLOAEE 25, Lar DFFEEZ BN 72% D Clara DE / m—27 015
I, B Lar WHEBR AR > T LES TR, HBICx L THELKL
LZHDAHFICLHEANILTVDZ ENb0nD,

‘I’m sorry,” he (Lar) said.
All I (Clara) could do was nod my head.
He asked for the bill.
I disliked him.
There are times I really despise myself.
(The Gingerbread Woman 205)
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Another strange thought has come into my mind, that maybe one day I may
use his story; steal it from him. Yes. Maybe he gave me more than I can at
this moment handle, something to ferment and foment in the dark cavities of the
brain.

(The Gingerbread Woman 205)
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